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INTRODUCTION 

1.  The  branch  of  phonetic  science  known  as  Intonation,  i.  e.  the 
variations  in  the  pitch  of  the  speaking  voice,  has  not  hitherto  met 
with  adequate  treatment  in  books  on  pronunciation  owing  to  the 
want  of  a  satisfactor}-  method  of  indicating  these  variations.  In- 
tonation, when  marked  at  all,  has  generally  been  indicated  by 
signs  such  as  \  \  ',  '^,  etc.  placed  at  the  beginnings  and  ends  of 
words  or  sentences.  Such  marks  may  give  a  rough  idea  of  the  kind 
of  intonation  required,  as  for  instance  that  the  pitch  is  to  rise  or 
fall,  but  they  fail  to  show  with  any  sort  of  accuracy  the  precise 
points  of  the  sentences  at  which  the  changes  of  pitch  begin  and 
end,  and  they  do  not  profess  to  indicate  the  absolute  pitch,  or 
the  subtle  variations  of  pitch  which  are  perpetually  occuning  in 
speech. 

2.  Accurate  records  of  intonation  have,  it  is  true,  been  produced 
by  means  of  tracings  of  voice  vibrations,  obtained  by  the  use  of 
a  kymograph  or  otherwise.  The  vibrations  may  in  this  way  be 
measured,  or  the  number  occurring  in  short  units  of  time  counted, 
and  the  results  plotted  on  squared  paper,  the  variations  of  pitch 
being  thus  expressed  by  curved  lines.  Such  curves  are,  however, 
inconveniently  large  and  elaborate,  and  the  phonetic  symbols  to 
which  the  various  parts  of  the  curves  correspond  have  to  be  placed 
far  apart  and  at  irregular  intervals,  thus  rendering  the  text  difti- 
cult  to  read.  Besides  this  the  work  of  preparing  curves  by  this 
method  is  so  laborious,  that  no  one  has  ever  yet  analysed  texts 
of  sufficient  length  to  be  of  any  practical  value  to  language 
students. 

3.  Evidently  the   only  satisfactory  method  of  representing  in- 
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tonation,  whether  for  scieiititic  or  for  practical  purposes,  is  by 
means  of  curves,  and  in  the  present  work  an  attempt  has  been 
made  to  produce  by  the  method  hereafter  described  intonation- 
LUi'ves  which  may  combine  as  far  as  possible  scientific  accuracy 
with  practical  utility. 

4.  In  a  complete  analysis  of  pronunciation  the  following  ele- 
ments of  speech  must  be  represented:  (i)  the  quality  of  the 
various  sounds,  (ii)  the  quantity  of  the  sounds  (lengthj,  (iii)  their 
relative  loudness,  and  (iv)  the  pitch  of  the  voice  in  pronouncing 
them.  All  these  essentials  are  represented  in  detail  in  the  English, 
French  and  German  texts  here  given.  The  quality  of  the  sounds 
is  shown  by  phonetic  symbols,  their  length  by  the  use  of  the 
marks  I  and  ',  their  loudness  by  the  stress  mark  '  and  by  the  bar 
lines  on  the  accompanying  musical  staves  —  these  bar  lines  being 
placed  at  every  point  where  there  is  a  minimum  of  loudness 
(  i.  e.  at  the  limits  of  the  syllables)  —  and  lastly  the  pitch  of  the 
voice  by  curves  on  musical  staves. 

5.  The  pronunciations  thus  analysed  are  those  of  actual  Eng- 
lish, French  and  German  speakers,  the  necessary  observations 
being  made  by  means  of  a  Gramophone.  The  following  explanation 
will  show  how  the  analysis  has  been  obtained. 

6.  If  while  a  Gramophone,  Phonograph,  or  other  similar  in- 
strument, is  in  operation,  the  needle  is  lifted  from  the  revolving 
record,  the  ear  will  retain  the  impression  of  the  sound  heard  at 
the  instant  when  the  needle  is  lifted.  And  if  the  record  is  of  a 
speaking  voice,  the  impression  retained  is  that  of  a  speech  sound 
or  portion  of  a  speech  sound,  both  as  regards  its  quality  and,  if 
it  is  a  voiced  sound,  as  regards  its  pitch,  each  of  which  elements 
may  therefore  be  recorded.  In  order  to  obtain  accurate  results 
it  is  generally  necessary  to  take  several  observations  for  the 
quality  of  a  given  sound  and  several  more  for  its  pitch.  In  re- 
gard to  the  latter  observations,  when  the  musical  note  sounded 
at  the  given  instant  has  become  firmly  fixed  in  the  mind  of  the 
observer,  its  absolute  pitch  may  be  ascertained  by  comparison 
with  a  tuningfork  and  then  marked  on  a  musical  stave.  The 
result  may  often  be  further  verified  by  comparison  of  the  note 
with  the  principal  notes  of  the  syllables  preceding  and  following 
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the  sound  under  observation.^  Relative  length  and  loudness  may  be 
determined  bj  repeating  short  groups  of  sounds  several  times  over. 
7.  By  observing  every  sound  separately  in  this  way,  the  following 
gramophone  records  -  have  been  completely  analysed,  and  the  results 
are  given  in  this  book  (on  the  right  hand  pages)  side  by  side  with  (l) 
the  ordinary  spelling  of  the  texts,  and  (2)  transcriptions  of  average 
Standard  pronunciation  ^  for  comparison  (on  the  left  hand  pages). 


Gramophone  Go's 
Catalogue  number 


Speaker 


English 


1356 


1286   . 


Title 

1315  III   Passage    from    Shake- 
speare's Richard  II   .    Sir  H.  Beerbohm  Tree 
Poe's  The  Bells  (verses 

1 — 3) Canon  Fleming 

Conversation     from 
Langenscheidt's  Eng- 
lisch    Mr  Bernard  MacDonald 

'  3 1 1 7 1 II .    Passage  from  Rostand's 

La  Samaritaine  .  .  .  Mme  Sarah  Bernhardt 
31253  .  .  Lafontaine's  Le  Cor- 
beau et  le  Renard,  and 
Le  Loup  et  l'Agneau  M.  Louis  Delaunay 
31284  .  .  Conversation  from  Bar- 
let  and  Rippmann's 
French  Life  and  Ways    (cannot  be  traced) 

^  Thus  in  '(iDn'miiK  (p.  55,  1.  S)  the  pitch  of  the  beginning  of  the 

i  was  found  to  be  E  ^- 


French 


and   that   of  the  b  was   found  to  be  E 


^ 


-^- 


If  the   word  is  repeated  several  times  the  octave  interval 


is  clearly  heard.  Again  in  di'trsine  (p.  73,  1.  4)  the  pitches  of  the 
vowels  i,  £,  è  were  found  to  be  E,  C  (beginning)  changing  to  A  (end), 
and  A  respectively.  This  is  confirmed  by  the  fact  that  if  the  phrase 
is  repeated  several  times  over  the  ear  perceives  distinctly  the  notes 
of  the  chord  of  A  minor. 

-  The  choice  of  records  suitable  for  the  purpose  of  this  work  is 
very  limited,  and  those  used  are  the  best  obtainable.  No  suitable 
Oerman  conversation  record  was  available. 

3  See  §  17. 


1 


INTRODUCTION  VII 

Gramophone  Co's  ,    ,  r.       . 

Catalogue  number  ^itle  Speaker 

41968  II .    Passage  from  Schillers 

Wallensteiii Herr  Max  Montor 

41319  III   Passage  from  Gœthe's 

Faust HeiTÜttoSommerstorti. 

8.  All  these  records  are  obtainable  from  the  Gramophone  Coni- 
pan}-  with  the  exception  of  the  English  Conversation  which  is  ob- 
tainable from  Messrs  Langenscheidt  of  Berlin.  The  Roman  numerals 
added  to  some  of  the  numbers  do  not  appear  in  the  catalogues 
but  are  embossed  on  the  records  themselves.  They  indicate  that 
more  than  one  original  record  has  been  made.  Thus,  while  all 
the  records  bearing  a  given  catalogue  number  and  with  the  same 
Roman  numeral  embossed  are  identical,  those  bearing  the  same 
catalogue  number  but  different  Roman  numerals  are  not  identical 
but  only  similar. 

9.  It  may  be  objected  that  talking  machines  do  not  reproduce 
speech  with  sufficient  distinctness  to  render  possible  a  minute 
analysis  of  the  speaker's  pronunciation.  This  objection  is  a  just 
one  in  regard  to  inferior  machines  and  inferior  records,  but  if/ 
first-rate  machines  and  first-rate  records  are  used,  minute  distinc- 
tions may  be  as  clearly  perceived  as  in  the  actual  human  voice. 
Modifications  in  the  pronunciation  arising  from  the  instrument  are 
few  and  slight.  The  principal  are  (in  the  case  of  disc  machines) 
(i)  the  addition  of  the  scraping  sound  made  by  the  needle,  (ii) 
a  slight  modification  of  sound  quality  due  to  the  resonance  of  the 
horn  both  in  making  the  record  and  in  reproducing  it,  (iii)  the 
indistinctness  of  the  sound  S.  With  good  machines  and  good  re- 
cords, however,  these  modifications  are  of  no  great  consequence, 
and  even  when  they  are  noticeable,  the  practised  ear  makes  allow- 
ance for  them  mechanically.^ 

10.  The  analysis  of  the  sounds  can  in  fact  be  canied  out  with 
greater  certainty  with  the  machine  than  could  ever  be  done  with 

'  It  may  be  added  that  the  echo  caused  by  the  horn  with  which 
the  original  record  was  made  may  even  be  of  assistance  to  the  ob- 
server. Thus  in  the  u:  in  'tsu:kùnft  (p.  59,  1.  10)  the  note  of  the 
vowel  (A)  and  the  same  note  echoed  from  the  original  horn  are  clearly 
distinguishable,  and  corroborate  each  other. 


VlII  INTRODUCTION 

an  actual  human  voice,  owing  to  the  fact  that  observations  may 
be  repeated  any  number  of  times.  If  a  person  is  asked  to  repeat 
a  word  or  phrase  a  number  of  times,  he  will  almost  inevitably 
make  slight  unintentional  variations.  Again  if  we  ask  a  person 
to  stop  short  at  some  given  point  in  the  middle  of  *a  word  in 
such  a  way  that  the  final  sound  w^hich  he  utters  shall  retain  the 
exact  quality,  loudness  and  (especially)  pitch  that  it  would  have 
had  if  the  word  and  sentence  were  continued,  we  cannot  be  sure 
that  he  will  succeed.  In  fact  in  the  great  majority  of  cases  the 
chance  of  his  being  able  to  do  so  is  so  remote  that  even  approxi- 
mate success  is  not  to  be  hoped  for.  The  machine  on  the  other 
hand  always  repeats  the  words  in  exacthj  the  same  way,  and  if 
the  needle  is  raised  at  any  point  the  final  sound  heard  is  alw^ays 
exactly  that  which  would  have  been  pronounced  had  the  sentence 
continued. 

11.  The  following  is  the  process  by  which  the  right  hand  pages 
of  the  texts  were  prepared.  The  records  were  first  analysed  as 
regards  the  quality,  length  and  stress  of  the  various  sounds,  and 
the  phonetic  transcriptions  thus  obtained  (the  phonetic  alphabet 
used  being  that  of  the  Association  Phonétique  Internationale)} 
These  were  set  up  in  type  with  blanks  between  the  lines  for  the 
subsequent  insertion  of  the  staves.  The  staves  were  then  printed 
alone  in  their  correct  relative  positions  on  sheets  of  transparent 
paper.  These  were  then  placed  on  the  top  of  proofs  of  the  tran- 
scriptions so  that  the  staves  were  in  their  correct  positions  relative 
to  the  lines  of  transcription.  The  next  step  was  to  draw  on  the 
staves  bar  lines  exactly  above  all  the  points  of  syllable  division.^ 
The  staves  were  then  ready  for  the  insertion  of  the  curves.  The 
records  were  accordingly  analysed  again,  and  the  absolute  pitches 

^  The  groups  of  the  phonetic  symbols  in  the  texts  correspond  to 
groups  of  sounds  pronounced  without  pause  (technically  known  as 
^  breathgroups  '),  the  blank  spaces  therefore  corresponding  to  pauses  in 
speech. 

-  The  object  of  these  bar  lines  is  not  merely  to  show  where  the 
points  of  syllable  division  are,  but  also  to  diminish  the  likelihood 
of  inaccuracies  in  the  placing  of  the  different  points  of  the  curves, 
and  to  render  it  easier  for  those  who  may  study  the  texts  to  see  at 
a  glance  the  parts  of  the  curve  and  text  which  correspond. 
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of  all  the  vowels  and  most  of  the  voiced  consonants  determined  \ 
and  the  notes  marked  on  the  staves  exactly  above  the  symbols 
to  which  they  correspond.  The  positions  of  the  points  corre- 
sponding to  the  various  notes  were  marked  as  follows: 


Er(jbGAbA]5bBCDb])EbEFGbGAbABbB  CDbDEbE  F 


i 


(j  Ab  A  Bb  B  C  Db  D  Eb  E  F  Gb  G  Ab  A  Bb  B   C  Bb  D 

12.  lu  many  cases  it  was  necessary  to  take  observations  of 
pitch  at  two  or  three  different  points  of  the  same  sound.  Thus 
for  instance,  observations  taken  at  the  beginning,  middle  and  end 
of  the  diphthong  ll>V  in  'Ôsetwirduw  (p.  25,  1.  5)  gave  the  notes 

F  9^=?=  ,  ^?  '^E^^  and  D9  9^  .Again,  in  the  syllable 

'klag  (p.  67,  1.  9)  observations  of  pitch  were  taken  at  four  points: 
the  pitch  in  the  middle  of  the  1  was  found  to  be  A^^,  the  pitches 
at  the  beginning  and  middle  of  the  a  were  found  to  be  G 7  and 
A,  respectively,  and  the  pitch  of  the  end  of  the  I)  was  found  to 
be  F;  hence  the  shape  of  the  curve.  Breathed  sounds  have  of 
course  no  intonation.  Where  breathed  sounds  occur  the  curve 
has  been  dotted,  the  dotted  part  representing  the  intonation  which 
would  in  all  probability  have  been  used  had  the  sound  been  voiced. 

13.  In  this  way  the  complete  manuscript  of  the  curves  was 
obtained.  The  text  and  curves  were  then  reproduced  together  on 
zinc  plates,  from  which  the  final  printing  was  made. 

^  The  rate  of  revolution  of  the  record  which  affects  not  only  the 
rate  of  performance  but  also  the  absolute  pitch  of  the  sounds  pro- 
duced) was  adjusted  in  each  case  so  as  to  give  what  seemed  to  be 
the  most  natural  mode  of  speaking  the  piece  in  question. 
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14.  It  will  be  seen  from  the  above  that  great  care  has  been  taken 
to  render  the  curves  as  accurate  as  possible.  It  is  not  claimed  that 
the  curves  are  ahsoliäely  accurate,  like  those  obtained  bj  measui'ing 
vibrations  (§  2).  In  fact  in  the  method  here  used  there  are  several 
obvious  sources  of  eiTor.  Such  inevitable  errors  are  however  very 
slight  and  are  of  no  consequence  from  a  practical  point  of  view. 
It  is  submitted  that  thej  are  immeasurably  more  than  counter- 
balanced by  the  advantage  of  having  long  and  easily  legible  texts 
not  occupying  an  inordinate  amount  of  space,  coupled  with  curves 
on  a  scale  which  is  familiar  to  everyone  —  an  arrangement  which 
it  is  hoped  may  prove  helpful  not  only  to  phonetic  specialists,  but 
also  to  teachers  of  languages  and  teachers  of  elocution. 

15.  It  remains  to  add  a  few  miscellaneous  remarks. 

16.  For  representing  the  speech  sounds  a  very  detailed  form 
of  phonetic  transcription  has  been  adopted,  both  in  the  represen- 
tation of  the  pronunciation  of  the  various  speakers  and  in  the 
transcriptions  of  normal  average  pronunciation  given  on  the  left 
hand  pages  for  reference  ;  that  is  to  say  the  form  of  transcription 
here  used  is  much  more  complicated  than  that  generally  employed 
in  practical  phonetic  transcriptions  (see  Explanation  of  Symbols 
pp.  XII — XVI).  This  has  been  found  advisable  for  two  reasons,  firstly 
because  a  more  accurate  representation  of  the  actual  pronunciation 
of  each  speaker  can  be  given,  and  secondly  because  the  use  of 
the  same  symbols  to  denote  similar  but  different  sounds  in  different 
languages,  so  general  (and  usually  advisable)  in  books  of  prac- 
tical transcriptions^,  might  be  a  source  of  obscurity  here  when 
three  different  languages  are  compared  in  detail.^  The  principal 
individual  cases  in  which  even  the  transcription  here  used  does 
not  indicate  shades  of  sound  with  sufficient  accuracy  are  mentioned 
in  the  notes  at  the  end  of  the  book. 


^  Thus  the  French  and  German  o  and  3  and  the  English  i)  and 
i,  are  generally  all  represented  by  the  one  symbol  a. 

-  In  one  particular  the  transcription  here  employed  is  not  quite  satis- 
factory, viz:  in  having  the  symbol  a  to  denote  both  the  English  and 
the  French  neutral  vowel.  It  would  perhaps  have  been  better  to 
'represent  the  French  sound  by  fi. 
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17.  In  the  transcriptions  placed  on  the  left  hand  pages  for  the 
sake  of  comparison,  the  pronunciation  represented  is  that  which  may 
be  taken  to  be  the  standard  pronunciation  of  each  language,  viz:  the 
average  pronunciation  of  educated  inhabitants  of  the  South  of  Eng- 
land, the  North  of  France  and  the  North  of  Germany  respectively.  In 
the  French  pieces  unemphatic  stress  has  been  given  for  the  sake  of 
consistency,  though  shifted  stress  might  be  used  with  advantage  in 
many  cases.  Cases  in  which  shifted  stress  would  be  permissible  or 
advisable  may  be  seen  in  the  texts  on  the  right  hand  pages. 

18.  It  will  be  observed  that  in  both  the  conversation  records 
the  pronunciation  is  to  some  extent  artificial.  This  is  no  doubt  due 
to  the  exigencies  of  the  process  of  making  the  records.  In  order 
that  a  talking  record  should  be  really  good,  the  articulation  of  the 
speaker  must  be  very  clear,  far  clearer  than  it  usually  would  be 
in  conversation.  The  result  is  that  conversational  records  are 
generally  either  indistinct,  or  they  show  a  somewhat  unnatural 
pronunciation.  The  two  conversational  records  in  question  have 
been  chosen  for  their  exceptional  distinctness.  In  judging  of  the  pro- 
nunciation therefore  due  allowance  must  be  made  for  the  fact  that 
the  speakers  were  obliged  more  or  less  to  "^recite'  the  conversations. 
The  intonation  is  however  not  greatly,  if  at  all,  affected  by  this  fact. 

19.  In  conclusion  the  author  wishes  to  express  his  thanks  to 
Messrs  Langenscheidt  for  permission  to  reproduce  Conversation 
No.  lo  in  the  kleine  Toussaint-Langenscheidt  Englisch,  to  M.  Fas- 
quelle  for  permission  to  reproduce  the  passage  from  Rostand's 
La  Samaritaine,  and  to  the  Gramophone  Company  for  permission 
to  reproduce  Conversation  No.  21  in  Barlet  and  Eippmann's  French 
Life  and  Waj^s;  also  to  Miss  M.  Horn,  one  of  the  Principals  of  the 
German  Governesses' Association  for  kindly  revising  the  proofs  of  the 
transcriptions  of  German  Standard  pronunciation.  Special  thanks 
are  also  due  to  Mr  Bernard  MacDonald,  M.  Louis  Delaunay,  Herr 
Max  Montor  and  Herr  Otto  Sommerstorff  for  furnishing  particulars 
of  circumstances  which  may  have  influenced  their  pronunciation 
(see  notes),  and  to  Mr  Arthur  Finlayson  who  supplied  similar  in- 
formation regarding  the  late  Canon  Fleming. 

Wimbledon,  April  1909.  -n.x-r..r   t^x-.,  . 

'      '-  Daniel  Jones. 
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EXPLANATION  OF  PHONETIC  SYMBOLS 

The  alphabet  used  is  that  of  the  Association  Phonétique  Inter- 
nationale. 

The  following  tables  show  the  mode  of  formatipn  of  the  various 
sounds  occumng  in  this  book  (see  also  pp.  XIV — XYI).  For  detailed 
explanations  students  are  refeiTed  to  the  text-books  of  Elementary 
Phonetics.  j^  CONSONANTS 


Labial 
Bi-       Labio- 
labial     dental 

Dental     Palatal  ,      Velar 

Uvu-  Glot- 
lar       tal 

Plosive 

P  b 

tdd 

1    tg 

1 
1     ^ 

Nasal 

m  m 

?     ^ 

Ji     1      0 

! 

Lateral 

1  1  4 

1 

(1) 

i 

Rolled 

r  r  r  1 

R  R 

Fricative 

15           '        „               1  09,  SZ,            .    /      N      /       N  /       \ 

K      hfl 

II.  VOWELS  WITH  LIP-ROUNDING 


Front            \ 

Mixed 

/ 

Back 

Closed 

j,i      \ 

Ü 

/ 

11,   11 

Half-closed 

0,   <» 

Ö 

0,  b 

Half-open 

œ 

5 

/ 

3 

Open 

'' 

EXPLANATION  OF  PHONETIC  SYMBOLS  XIII 

III.  Y0WEL8  WITHOUT  LIP-ROUNDING 


1 

Front                      Mixed           , 

Back          1 

Closed 

'.'    \       /         1 

Half-closed 

t,h  \  i   ' 

A 

Half-open 

'  \  *% 

Open 

a           a 

:     means  that  the  sound  denoted  by  the  preceding  symbol  is  long. 
'    means  that  the  sound  denoted  by  the  preceding  symbol  is  half- 
long.     Fully   long    diphthongs   have  the  mark  '  after  each 
element.     (The  sounds   denoted  by  symbols  not  followed  by 
:  or  by  '  are  short.)  ^ 
placed   under  the   symbol    of   a  voiced  sound  means  that  the 
sound  is  devocalized. - 
°    between  two  symbols  denotes  a  very  short  pause. 
,    placed  under  a  consonant  symbol  means  that  the  sound  is  syllabic. 
~   placed  over  a  symbol  means  that  the   sound  denoted   by  the 
symbol  is  nasalized, 
placed  under  a  symbol  indicates  "inversion''  of  the  tip  of  the  tongue, 
means  that  the  syllable  immediately  following  is  stressed. 

Figures  thus  ^,  ^^,  refer  to  notes  at  the  end  of  the  book. 

^  With  one  unimportant  reservation.  It  has  not  been  considered 
necessary  to  mark  consonant  length  except  in  cases  where  the  length 
is  not  normal. 

-  In  the  case  of  final  voiced  consonants,  which  are  often  partially 
or  completely  devocalised,  especially  in  English  (e.  g.  hands  htï'ndz 
or  h^emj?,  generally  written  hfendz),  ^  has  not  usually  been  added. 
Sounds  in  such  positions  are  generally  weak  and  it  is  difficult  to  tell 
for  certain  from  the  record,  whether  they  were  completely  devocalised 
or  not  in  the  speaker's  pronunciation. 
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EXPLANATION  OF  PHONETIC  SYMBOLS 


KEY  WOEDS 

E  stands  for  average  educated  Southern  English. 
F  stands  for  average  educated  Northern  French. 
G  stands  for  average  ediicated  North  German. 


a  E  father  {Ta:5e),  F  p«te 
(pait),  G  Vater  ('faitOR) 

â  F  banc  (bâ) 

a  E  dr^  (dra'i'),  F  patte  (pat) 

à  nasalized  a,  occasional  Eng- 
lish branch  (bràlltf.  usually 
braiiitj) 

ae  E  cab  (kseb) 

SB  a  vowel  intermediate  in  acous- 
tic effect  between  86  and  0, 
E  abstain  (eb'stèiu  or  âèb- 
'stèiu) 

gè  nasalized  SB,  dialectal  Eng- 
lish   man    (men,    standard 

maen) 

A   E  much  (niAtJ) 

b  E  boat  (bbilt),  F  bon  (b5), 
G  J5and  (bttllt) 

Ç    G  ich  (^iç) 

d  E  d&j  (dè'i'),  F  f?ette  (dst), 
G  Ding  (dig) 
devocalized  d 
E  then  (Oèu) 
F  né  (ue),  G  See  (zei) 
E  kt  (lèt),  F  médecin  (mèt- 
-ss),  G  elf  (^èlf  ) 
a  vowel  intermediate  in  acous- 
tic  effect  between  è   and   0. 
E  mommt  (generally  'nioil- 
meilt.    but    in   declamatory 
style    'nioiimëllt) ,    G   bitte 
('bitë) 


£  E  there  (ÖS' 9'),  F  même 
(m£:m),  G  Herr  (ll£R) 

£   E  bird  (b£:d) 

£  inverted  £,  i.  e.  £  pronounced 
with  simultaneous  curling 
back  of  the  tip  of  the  tongue 
towards  the  hard  palate 

£   F  -pain  (ps) 

e  E  above  (o'bAT),  other 
('Ade),  G  Bruder  rbRUI- 
dOR) 

(The  French  sound  repre- 
sented by  the  same  symbol, 
as  in  premier  (pRO'lUJe) 
differs  slightly  from  the  Eng- 
lish and  German  sound,  the 
principal  difference  being  the 
addition  of  a  little  lip-round- 

d  inverted  a,  i.  e.  9  jDronounced 
with  simultaneous  curling 
back  of  the  tip  of  the  tongue 
towards  the  hard  palate 

8    a  very  weak  d 

f  E  foot  (flit),  F  femme  (faill), 
G  foil  (foi) 

g  E  pive  (giT),  F  (/ant  (gâ), 

G  f/\it  (giiit') 

h  Eholà   (hoiild),    G   Hxim\ 

(hîiiit) 
Ù  voiced   h,    F   là-/<aiTt   (la'O, 

la'ho  or  la'ßo) 


KEY  WORDS 


XV 


i    E  ([ufcn  .kwi:u),  F  si  (si), 

G  mir  (inilR) 

i     a  very  weak  i 

i    devocalized  i 

1    E  sit  (sit),  G  Kind  (killt) 

j    E    //es   (jès),    F   //eux    (J0), 

G. /a  (jai 
k  E  ratch  (ka^tj  ),  F  cas  (ktt), 

G  iTohl  (ko:l) 

1  the  "clear"  I,  or  /  sound 
formed  with  simultaneous 
raising  of  the  front  of  the 
tongue  in  the  direction  of 
the  hai'd  palate,  E  Zeave 
(lilT),  F  elle  (d),  G  wohl 
(To:l) 

I  devocalized      1,      F     peup/e 

i  the  "dark^^  I,  or  I  sound 
formed  with  simultaneous 
raising  of  the  back  of  the 
tongue  in  the  direction  of 
the Wt  palate,  E  fee?  (fill) 

lllE  make  (llieik),  F  mêuie 
(ms:  m;,  G  mit  (mit) 

m  a  very  weak  devocalized  m 

II  E  not  (mbt),  F  iieui  (  liœf  ), 
G  JN^ot  (noit) 

Il  devocalized  11 

Jl  F  agnesiu  (a'jlO) 

IJ   E  song  (siog),  G  kla;^^^  (klag) 

0  F  côte  (ko: t),  Gwohr(vo:l) 

0   E   hoat   (bout),  F  comment 

(ko 'mû),  G  Kopf  (kbpf  ) 
Ö  a  sound  intermediate  between 

0  and  0 
d   F  port  (poiR),  G  dort (dORt) 


5  a  vowel  intermediate  in  acous- 
tic effect  between  .1  and  9, 
E  forget  (generally  fo'Cj^t 
but  in  declamatory  stvle 
fo'gèt) 

5    F  hon  (hd) 

TD  E  saw  (SBl) 

p  inverted  1),  i.  e.  D  pronounced 
with  simultaneous  curling 
back  of  the  tip  of  the  tongue 
towards  the  hard  palate 

t  E  not  (niöt) 

0  F  ipeu  (p0),  G  hören  ('h0:- 
ROll) 

h   G   zwölf  (tSVièllf  or  tSüjßllf  ) 

œF  nmf  (liœf),  G  Wörter 
('vœRtOR) 

od  F  hmn  (bRÔé) 

p  E  ijay  (pè'i'),  F  j^atte  (pat), 
G  Post  (post) 

r  the  fully  rolled  dental  sound 
used  by  many  F  and  G  speak- 
ers, and  sometimes  in  E  in 
careful  speaking  (key  words 
below) 

r  the  breathed  consonant  corres- 
ponding to  the  voiced  r  (key 
word  below) 

f  the  semi-rolled  dental  sound 
(i.  e.  rolled,  but  consisting  of 
one  single  tap  of  the  tongue) 
frequently  heard  in  E  between 
two  vowels,  and  sometimes 
in  F  and  G  finally  (key  words 
below") 

r    a  very  weak  .1  or  f . 

J  the   dental  fricative   /•  sound 
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generally  used  in  E  (key 
words  below) 

1    a  very  weak  J 

R  the  rolled  uvular  sound  gene- 
rally used  in  F  and  G  (key 
words  below) 

K  the  breathed  consonant  corres- 
ponding to  the  voiced  R  (ke}^ 
word  below) 

K  the  uvular  fricative  r  sound 
not  unfrequently  heard  in  F 
and  G  especially  when  final 

V   a  very  weak  K. 

Key  words  for  the  r  sounds  : 
E  rest  (generally  Jèst,  in 
declamatory  style  rest), 
arrive  (generally  O'fa'i'V  or 
O'ja'i' V,  in  declamatory  style 
9'ra'r  v),  F  rare  (ra:r,  rair 

rair,  RttlR,  RttlK  orRUI«), 

quatre  (katr  or  katR),  G 
rot  (ro:t  or  ROlt),  wahr 
(yair,    rair,    yair,    vaiR, 

yaiK  or  vaiKJ^ 
s  E  safe   (self),   F  sou  (su), 

G  was  (vas) 
J  E  s/^op  (XdP),  F  chou  (Ju), 

G  Schuh,  fjui) 


t  E  fen  (ten),  F  tôt  (to),  G 
fief  (ti:f) 

e  E  thin  (Gill) 

U  E  rude  (ruid),  F  tout  (til), 
G  g?/t  (giiitj 

n    a  very  weak  11 

il  E  lyut  (pilt),  G  M?;tter 
('llllltOR) 

Ü  a  sound  intermediate  between 
II  and  y,  Norwegian  h i<s  (hü:  s) 

Y  E  vain  (vèlll),  F  reure  (vœi  v), 
G  wo  (toi) 

15  South  German  wo  (lîOl) 

>V  E  well  (wèl),  F  oui  (wi) 

.ü  the  breathed  consonant  corres- 
ponding to  the  voiced  W, 
often  used  in  E  as  the  pro- 
nunciation of  u'h,  whsit  (avM 
or  WDt) 

X  G  ach  (^ax) 

y  F  tu  (ty),  G  aher  ('^yiboR) 

y  G  H//tte  ('liytë) 

H  F  huit  (nit) 

Z  E  ^eal  (zill),  F  ^èle  (zSllj, 
G  Sohn  (zoin) 

3  E  measure  ('mèso),  F  ;ur/e 
(Sy-'S),  G-  Lor/e  ('loi^ë) 

'^  G  geöffnet  (gë'Wnët) 


^  For  convenieuce  the  symbol  r  alone  is  used  in  the  transcriptions 
of  standard  English,  and  R  alone  is  used  in  the  transcriptions  of 
standard  French  and  German. 


TEXTS 


Jones,  Intonation  Curves. 


10 


I.     PASSAGE    FROM 

RICHARD  THE  SECOND. 

(Shakespeare.) 
Act  3,   Scene  II. 

K.  Fiicli.:     Of  comfort  no  man  speak; 
Let's  talk  of  graves,  of  worms,  and  epitaphs; 
Make  dust  our  paper,  and  witli  rainy  eyes 
Write  sorrow  on  tlie  bosom  of  the  earth. 
Let's  choose  executors  and  talk  of  wills; 
And  yet  not  so,  —  for  what  can  we  bequeath. 
Save  our  deposed  bodies  to  the  earth? 
Our  lands,  our  lives,  and  all  are  Bolingbroke's, 
And  nothing  can  we  call  our  own,  but  death 
And  that  small  model  of  the  barren  earth 


10 


L   RICHARD  THE  SECOND. 

9V  'kAmfet  'noil  ma?n  'spi'k; 
lets  tn'k  8V  'grè'i'vz,  9v  'woimz  end  'ej^ita-fs; 
meik  'dAst  aùa  'pèipe,  end  wiÖ  'rèini  'a'i'z 
rait   'sDro'ù'   bn  Ö9  'bùzein  9V  5i  'ë'0. 
lets  'tju:z  ig'zèkjùtaz  and  'tn-k  av  'wilz; 
end   jet  'nbt  'so'ii',  —  fe  'wot  kan  wi-  bi'kwiiÖ, 
sèiv  aÙ8  di'po'ù'zid  'bbdiz  ta  bi  's'0? 
aùa  'laendz,  aùa  'la-rvz,  and    Dil  a'  'bblirjbrùks, 
and  'nAGiij  kan  wi*  kDil  aùar  'oùn,  bat  'dèO 
and  'öaet  'snm:i  'mbdl  av  Öa  'bœran  's-0 


L    RICHARD  THE  SECOND.* 


9  V  'k  A  m  f  a  t  'n  o:  m  a?  n  's  p  i  k  ;  - 


lets'tD  kav  gaè  Vvz,       6 v'wë.razaënd'èplta  fs; 


^ 


m  è1  k  'd  A  s  ta:  'pel  p  a  ,         ae  n  d  wl  or  èi  n  i  a  i  z 


^E^=^==\    I  M      I       1 

I  r  i    ^       — i-f       III  I      -K  -i^     I 


J  a  11  's  o  a  o  u     b  n  Ö  a  b  ù  z  ä  m  i)  V  Ô  i  £  6  .  ^ 


N>-^  I    irh-tziT-f^rK; 


I  è  t  s't  Ju:  zl  g'z  è  k  j  Ù  t  a  z  a  n  d't  D  k  a  v'wt  I  z  ; 


apnd  jèCnbt'soù,  —  fo'wbtkan  wiibl'k  vvid  , 


-">'     I  —I  I   I    .4-4  J  ^^ 


s  è  Î  V  a  d  Î  'p  b  u  z  I  d  b  b  d  1  z  °  t  Ù  d  i '£  G  ? 


a  a'l  ai  n  d  z  a  'I  a  V  V  z  a  n  d'o:  I  a  'b  b  11  g  b  rb  k  s  , 


a^n'nAOiokaBnwi'ko.la  r'o  u  n,  bAt'deÖ^ 


'Jill       III 


'ae  n  d  'd  a»  t  's  m  d:  i  'm  b  d  i  a  V  d  a  'b  a?  f  a  n  'r  0 

*  Spoken   by  M'  H   Beerbohm    Tref     See  note    i 


4  I.    RICHARD  THE  SECOND. 

Whicli  serves  as  paste  and  cover  to  our  bones. 
For  God's  sake^  let  us  sit  upon  the  ground 
And  tell  sad  stories  of  the  death  of  kings: 
How  some  have  been  deposed,  some  slain  in  war, 

15       Some  haunted  by  the  ghosts  they  have  deposed, 
Some  poison'd  by  their  wives,  some  sleeping  kill'd; 
All  murder'd.    For  within  the  hollow  crown 
That  rounds  the  mortal  temples  of  a  king, 
Keeps  death  his  court,  and  there  the  Antick  sits, 

20       Scoffing  his  state  and  grinning  at  his  pomp; 

witj  ssivz  9z  'peist  9nd  'kAva  tu  aùa  'boùnz. 

fa  'gndz  'sèik  let  os  Vit  epon  bo  'graùnd 

end  'tel  'sasd  'stniriz  8v  ^9  'dee  9V  'kiijz  : 

hau  'sAUi  hov  bi'n  di'po'ù'zd,  'sAm  'slem  in  'wd:, 

15       'sAm  'hîyntid  bai  Ö9  'goiists  5èi  hov  di'po'ù'zd, 
'sAm  'pn'i'znd  bai  Osa  Va-i'vz,  'sAm  'sli'piij   'kiid; 
'd:!  'm&:d9d.     fo'  wiÖin  Ö9  'hnlo'ù'  'kraùn 
Ö9t    raùndz  09  'mn-tl  'tèmpiz  ev  o  'kiij, 
kips  'dè9  hiz  'kü't,  9nd  'ÖS'9'  5i  'sentik  Vits, 

20       'skr)fig  hiz  'steit  9nd  'griniij  at  hiz  'pibmp; 


I.    RICHARD  THE  SECOND. 


^ 


w  Î  t  J's  ë:  V  z  J  z'p  è  I  s  t     ae  n  d  'k  A  V  TÏ  t  u  u:  'h  0  u  n  z  . 


fog  odz  sèî  k         I  è  t  d  s'si  t  a  p  a  n  da'(|.i  au  n  d 


le  n  d  t h  è  I's œ d  's  t  n: r  1  z        d  v d  a  d è 0   d  v  'k  i  g  z  : 


h  a  ù's  A  m-  h  a  V  b i  n  d  Î  p Ö  u' z d ,      's  a  m 's  1  e  i  iil  ii'  vv  «:  r . 


s  A  m  h  D  n  1 1  d  b  a  1  d  a  g  Ö  u  s  t  s  Ô  e  h  ae  V  d  I'p  0  u  z  d 


S 


SA  m  'p  Di  z  n  d  b  a  i  ö  £  a'wa  i  v  z ,       s  a  m  s  1  i  p  i  g'k  î  1  d 


m 


d:  i  m  £:  d  a  d  .         'f  d:  w  i  d  i  n  d  a  'h  b  1  o  u  k  4  a  ù  n 


^=^=^^^=^ 


dâêt'jaùndzôa'mDtt'tèmpizuva'klî), 


^ 


'ki  ps'dèB'hïz'ku  t,  œnd'ôe  a  ôi'aentik'sîts 


S 


'skDfiohiz'stèit  a>nd'grinigathiz'pT)inp; 


6  II.    THE  BELLS. 

Allowing  him  a  breath,  a  little  scene, 
To  monarchize,  be  fear'd,  and  kill  with  looks, 
Infusing  him  with  self  and  vain  conceit, 
As  if  this  flesh  which   walls  about  our  life 
25       Were  brass  impregnable;  and  humour'd  thus 
Comes  at  the  last,  and  with  a  little  pin 
Bores  through  his  castle  wall,  and  farewell  king. 

II.    THE  BELLS  (verses  i-3). 
(E.  A.  PoE.) 
I. 
Hear  the  sledges  w^ith  the  bells. 

Silver  bells! 
What  a  world  of  merriment  their  melodv  foretells 


alaiiii]  him  q  'brè6,  9  litl  'si'n, 
tu  'mbnoka'i'z,  bi  'fra'd,  and  'kil  wi5  'liiks, 
in'fjuiziij  him  wicï  'self  and  'vein  ken 'si' t, 
oz  if  'öis  'flèj  witj  'wr):lz  abaùt  aÙ9  'laif 
25       WS'  'bra- s   im'prëgnebl;  end  'hjuimad  'öas 
'kAmz  8t  Ö8  'la'st,  and  wiÖ  a  'liti  'pin 
'bDiz  0ru'  hiz  'ku'sl  'wd:1,  and  'fs'a''wèl  'kiij. 

H.    THE  BELLS. 

I. 
'hi' 9'  Öa  'slèd3iz  wiö  Öa  'bëlz, 

'silva  'bèlz! 
wbt  a  'ws:ld  av  'mèrimant  Öse  'mèladi  f7)'tëlz! 


IL    THE  BELLS. 


m 


,)  'I  a  ù  1 1)  h  1  m  a'b  reo,  a'li  t  I'si:  n  , 


^^^^==^ 


tu  m  T)iioka  I'z,     bi'fidd,     aend'khilwld'liiks, 


^ 


1  n  f  j  u:  z  i  ij  h  i  m  w  1  Ô  s  è  1  f  a  n  d  'v  è  1  n  k  Ö  n  s  i  t , 


3 


a?  z  1  f  Ô  Î  s  f  1  è  J  w  1 1 J  'w  d:  1  z  a  b  a  Ù  t  a-  I  a  i  f 


\'y-u.\ LJ-  III     \  T-=^ 


wa 'baa  sim'pjègnabl;  îend'hju:mad'dAS 


^-  r      I  n     I      I    =11  r-.^  I 


k  h  A  m  z  a  t  Ô  a  'I  a'  s  t ,  a?  n  d  w  î  ô  a  'li  1 1  'p  i  n 


\^x- 1  ^...  1. 1... jq- I  r  ^1  r^r~r^ 


boizOauhizku  si'wT):!,      send      'fe  awelkhiT). 


THE  BELLS* 


m 


^ 


hra  ôa'slèdsizwiôôa'bèliz,  'siliva'bèLz  ! 


M  bta'w'£:ldav'nièrîniènt       dea'mèlodifDd'tèLz! 

"  Spoken   by   the  Rev    Canon.  Fleming      See  note  5. 


n.    THE  BELLS. 


How  they  tinkle,  tinkle,  tinkle, 


5  On  the  icy  air  of  night! 

While  the  stars  that  oyersprinkle 
All  the  heavens  seem  to  twinkle 
With  a  crystalline  delight; 
Keej^ing  time,  time,  time, 
10  In  a  sort  of  Runic  rhyme. 

To  the  tintinabulation  that  so  musically  wells 
From  the  beUs,  bells,  bells,  bells, 
BeUs,  bells,  bells  — 
From  the  jingling  and  the  tinkling  of  the  bells. 

II. 
Hear  the  mellow  wedding  bells, 
Golden  bells! 
What  a  world  of  happiness  their  harmony  foretells! 

hau   5èi    tigki,   'tiijki,    tigki, 
5  T)n  hi  'aisi  's'9'r  8V  'nait! 

wail   Ö8  'staiz   5at  oùva'sprigkl 
t)'l  ^8  'hevnz  si' m  id  'twiijkl 
wi^  9  'kristalain  di'lait; 
ki'piij   'ta- I'm,  'ta'i'm,  'ta'i'm, 
10  in  9  sD't  9V  'ruinik  'ra'i'm, 

t9  ^9  tintinaebjù'lèijn  Ö9t  sou  'mju'zik9li  'wèiz 
fr9m  09  'belz,  'belz,  'belz,  'beiz, 
'bèlz,  'beiz,  'beiz, 
fr9m  Ö9  'd^iijgliij  9nd  09  'tiijkliij  9 y  09  'bèlz. 

II. 
'hi' 9'  Ö9  'mèlo'ù'  'wèdiij  bèiz, 

'goùid9n  bèiz! 
wbt  9  'wë:id  9v  'haepinis  Ö£9  'ha:m9ni  fD''tèiz! 
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Througli  the  balmy  air  of  night 
5  How  tliey  ring  ont  their  delight! 

From  the  molten- golden  notes, 

And  all  in  tnne, 
AVhat  a  liqnid  ditty  floats 
To  the  turtle-dove  that  listens,  as  she  gloats 
10  On  the  moon! 

Oh,  from  ont  the  soundiiiQ'  cells 
What  a  gush  of  enphony  voluminously  wells! 
How  it  swells! 
How  it  dwells 
15  On  the  Future!  how  it   tells 

Of  the  rapture  that  impels 

.    9ru'  Ö8  'ba:mi  '£'8'r  av  'nait 
5  hau  ôèi  Vnj   'aùt  hid  dilait! 

from  5e  'moùlten-'goùklan   'noùts, 

and  'd:1  in  'tjuin, 
wbt  8  likwid  'diti  'flouts 
to  ^a  'ts'tkUv  5at  Tisnz,  aez  /i  'gloùts 
10  nn  Ö9  'mu:n! 

'o'ù',  fram  aiit  5a  'saimdii]  'selz 
wT)t  a  'gAj  av  'ju'fani  valju'minasli  'welz! 
hau  it  'swelz! 
hau  it  'dweiz 
15  Dn  Öa  'fju' tj'a!     hau  it  'telz 

av  5a  'rseptja  5at  im'peiz 
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To  the  ringing  and  the  swinging 
Of  the  bells,  bells,  bells, 
To  the  rhyming  and  the  chiming  of  the  bells! 

III. 
Hear  the  loud  alarum  bells, 
Brazen  bells! 
What  a  tale  of  terror  now  their  turbulency  tells! 
In  the  startled  ear  of  night 
5  How  they  scream  out  their  affright! 

Too  much  horrified  to  speak, 
They  can  only  shriek,  shriek. 
Out  of  tune. 
In  a  clamorous  appealing  to  the  mercy  of  the  fire, 
10       In  a  mad  expostulation  with  the  deaf  and  frantic  fire, 

id  ^8  Vnjhj  9nd  Öe  'swigiij 
8v  Ö8  'bèlz,  'bèlz,  'bèlz 
te  59  'raimig  end  Ö9  'tjaimiij  av  Ö9  'bèlz! 

in. 

'hi' 9'  Ö9  'la'ù'd  9'lc9r9m  bèlz, 
'brè'i'Z9n  bèlz! 
wT)t  9  'tè'i'l  9V  'tèr9  naù  5£9  'tsibjùknsi  'tèlz! 
in  ^9  'sta-tld  l'9*r  9v   naît 
5  haù  ôèi  'skri:m  'aùt  Ö£9r  9'frait! 

'tu:  niAtJ  'hbrifaid  t9  'spiik, 
Oèi  k9n  oùnli  'Jri'k,  'J^'i'k, 
'aùt  9v  'tjuin, 
in  9  'kl8em9r9S  9'pi:liij  t9  Ö9  'ms'si  9v  Ö9  'fai9, 
10       in  9'maed  ikspbstjù'lèijii  wiö  öa  'dèf  9nd  'fraentik  'faie. 
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Leaping  higher^  higher^  higher, 
With  a  desperate  desire, 
And  a  resolute  endeavour, 
Now  —  now  to  sit  or  never, 

15  By  the  side  of  the  pale-faced  moon. 

Oh,  the  beUs,  beUs,  beUs! 
What  a  tale  their  terror  tells 
Of  Despair! 
How  the  J  clang,  and  clash,  and  roar! 
20  What  a  horror  they  outpour 

On  the  bosom  of  the  palpitating  air! 
Yet  the  ear  it  fully  knows. 
By  the  clanging, 
And  the  twanging. 

li'piij  'haia,  'haia,  'haia, 
wi5  9  'desparit  di'zaia, 
and  a  'rezalju't  in'deva, 
'na'ù'  —    na'ù'  ta  sit  n-  'nèva, 
15  bai  öa  said  av  Öa  'pèii- feist  'mum. 

'o'lr,  Öa  'beiz,  'beiz,  'beiz! 
wbt  a  'tè'i'l  ^sa  'tëra  'tèiz 
av  dis 'p 5' a'! 
hau  hei  'klaeij,  and  'klsej,  and  'rn:! 
20  wbt  a  'hbra  5èi  aùt'pnir 

bn  ^a  'biizam  av  ^a  'paeipitèitiij  's'a'! 
jet  (5il'9'r  it  'fùli  'no'ù'z, 
bai  5a  'klaegiij, 
and  öa  'twaegiij, 
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25  How  tlie  danger  ebbs  and  flows; 

Yet  the  ear  distinctly  tells, 

By  the  jangling 

And  the  wrangjliucf, 
How  the  danger  sinks  or   s  wells  ^ 


By  the  sinking  or  the  swelling  in  the  anger  of  the  bells, 
Of  the  bells,  bells,  beUs, 
In   the   clamonr   and   the   clano^onr  of  the  bells! 


HI.    CONVERSATION. 

(Kleine  Toussaint -Langenscheidt  Englisch,  No.  13.)* 
Postal  affairs.     Postal  business. 
1.  Which  is  your  nearest  post-office? 

25  hau  &8  'dèind38(r)  'èbz  end  'flö'irz; 

jet  Öi  ra-  dis'tiijktli  'telz 
bai  ^9  'd3aBï)grii] 
ond  Ö8  'rgeijgUi), 
hau  Ö8  demdja  'siijks  d'  'swelz, 
80       bai  Ö8    shjkig  d'  59  'swelig  in  öi  'aei)g9r  9v  ^9  'beiz, 
9V  09  'beiz,  'beiz,  'beiz 
m  ^9  'klaemgr  and  ^9  'klœijg9r  9V  Öe  'beiz. 

III.    CONVERSATION, 
'poùstl  9f£'9'z.     'poùsti  'biznis. 

1.  'witj'  iz  JD'  'ni9rist  'pöustofis? 
*  Reproduced  by  kind  permission  of  the  pubHshers. 
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*  Spoken   by   M*"  Bernard   MacDonald      See  note   12. 
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2.  The  grocer's  shop  nearly  opposite. 

3.  I  suppose  I  can  buy  stamps  there? 

4.  You  can  do  nearly  all  your  postal  business  there. 

5.  Posting  letters^   cashing  money -orders,   and  all  that? 

6.  Yes.  The  grocer  moreover  does  all  the  Savings-bank 
business  as  well. 

7.  What  do  you  mean  by  that? 

8.  Well,  through  any  ordinary  postmaster,  like  the  grocer, 
you  may  deposit  money  in  the  Post-office  Savings-bank,  or 
vrithdraw  it  therefrom. 

2.  ^8  'groùsez  jDp  'nioli  'ùpezit. 

3.  ai  se'po'ù'z  ai  ken  bai  'staemps  'Ö£'9'? 

4.  ju'  ken  du'  nieli  'd:1  jd-  'pöustl  'biznis  bzd. 

5.  pöustiij  letez,  'ksejiij  'mAuiD'dez,  end  'i3;l  'Öset? 

6.  'jes.  ^9  'gröusa  mD'roùva  dAZ  d:1  Öa  'sèivigzbsegk 
biznis  9z  'wel. 

7.  'wDt  d  ju'  mi'n  bai  '&9et? 

8.  'wel,  Gru'  'èni  'Didnri  'pöustma'st9,  laik  ^9  'gröus9, 
ju'  m9  di  pnzit  mAui  in  Ö9  'poùsti>fis  'sèivigzbaegk,  w  wi5- 
'drD'  it  5£9fri)m. 
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9.  An  English  postmaster,  then,  is  also  a  banker? 

10.  He  is  to  a  certain  extent. 

11.  But  any  important  business,  I  suppose,  devolves  on 
the  head  offices? 

12.  Just  so.  The  nearest  of  these  is  the  head  district 
office  at  Charing  Cross. 

13.  Oh,  that  is  where  I  have  had  my  poste-restaute 
letters  addressed  to.     I  vrill  go  there. 

14.  I  imagine  even  the  grocer's,  or  anv  other  branch 
office  would  keep  letters  for  you,  if  marked:  ^^To  be  left 
till  called  for.^^ 

9.  an  'iijglij  'poùstma'ste,  öen,  iz  'd'Isöu  8   'bseijka? 

10.  hi'  'iz  tu  8  'so'tn  iks'tënt. 

11.  bet  'ëni  im'pD'tnt  biznis,  ai  sapo'ù'z,  di'vblvz  Dn  ^a 
'bed   'r)fisiz? 

12.  'd3Ast  'sou'.  09  'niarist  av  'Öi:z  iz  5a  'bed  'distrikt 
"bfis  at  'tjaeriij   'kro's. 

13.  où  '^aet  s  wsar  ai  v  bœd  mai  'poùst 'resta' nt  'lètaz 
adrèst  tu.     ai  1  'gö'ii'  'Ö£-a'. 

14.  ai  im8ed3in  i'vn  cla  'grôùsaz,  iric  'ëni  'A^a  bra-ntj 
T)fis  wùd  'ki'p  'lëtaz  fD'  ju,  'if  'merkt:  "ta  bi  'left  til 
'kD'id  fo-.'^ 
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15.  A   grocer's   or   chemist's    shop   seems   hardly   suitable 
for  postal  business. 

16.  Our  Government  saves  a  great  deal  of  money  through 
these  branch  offices. 

17.  But  they  are  rather  cramped  and  uncomfortable. 

18.  True,   you  will  find  the  district  office  more  spacious 
and  comfortable. 

At  the  post-office. 

19.  Have  you  any  letters  for  A.  W.  Schnitze? 

20.  Spell  the  name,  please. 

15.  8    'groùsez  D'   'kimists   'Jhip    si-mz   'ha:dli   'sju'tebl   îb 
'poùstl  biznis. 

16.  SLÙd  'gAvenmant   sëivz   9  'grëit  di'l  8v  'mAni  9ru'  Öi'z 
'bra'ntj  'wfisiz. 

17.  bet  Öe  a  'ra:5a  'krasmpt  ond  An 'kAmfatabl . 

18.  'tru:,   ju'   1    faind    ^8   'distrikt   bfis    mi):   'spëijes   end 
'kAmfetebl . 

'aet  5a  'pèùstDfis. 

19.  'haev  ju-  ëni  lètez  fer  'ë'i'  'dAblju'  JùltsaV 

20.  'spël  Ö9    nëim,  pli:z. 
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24  ni.    CONVERSATION. 

21.  S  c  11  u  1  t  z  e. 

22.  Yes,  there  are  two  letters.    Have  you  any  credentials? 

23.  Yes,  I  have  a  letter  of  introduction  from  the  German 
Consul  General  written  in  English. 

24.  That  will  do. 

25.  Kindly  change  this  postal-order  for  me. 

26.  You  must  first  sign  your  name,  and  enter  the  name 
of  this  post-office. 

27.  Will  you  weigh  this  letter  to  Germany  for  me. 

28.  It  requires  a  five  penny -stamp. 

21.  'es  'si:  'eitj  'jui  'èi  'tii  'zed  'ii. 

22.  'jes,  oser  9  'tu:  lètez.     'hgev  ju'  èni  kri'dèn/iz? 

23.  'jès,  ai  hsev  a  'lètar  9v  intra 'dAkJn  fram  ^a  'd3£:man 
'khnsi  'd^èuaral  'ritn  in  'iijglij. 

24.  'Oœt  i  'du:. 

25.  'kaindli  'tjèind3  Ois  'poùstl  'D:da  fo-  mi. 

26.  ju'   mast  'fs'st  'sain  jo-  'nèim,   and  'enta  ^a  'nèim  av 
'ôis  'poùstufis. 

27.  'wil  ju'  'wè'i'  ois  'lèta  ta  'd3s:mani  îr>'  mi. 

28.  it  rikwaiaz  a  'faifpani  'staemp. 
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26  in.    CONVERSATION. 

29.  I    thought   the   postage   of  letters   within   the   Postal 

Union  was  twopence  halfpenny. 

30.  Yes^  up  to  half  an  ounce.  But  this  letter  is  over- 
weight, and  every  additional  half  ounce  costs  twopence 
halfpenny  more. 

31.  I  understand.     What  is  the  fee  to  have  it  registered? 

32.  That  will  be  twopence  more. 

33.  Thanks.     Can  this  packet  go  by  Parcel  Post'? 

29.  ai  '0D't  Öe  'poùstidj  av  'lètez  wiÖ'm  &9  'poùstl 'ju'njan 
W8Z  'tApens'hèipeni. 

30.  jès,  'ap  t9  'ha-f  an  'aùns.  bat  'ôis  lètar  iz  'oùva'wèit, 
and  'èvri  a'dijijii  'ha-f  'aùns  kD'Sts  't Apans 'hèipani  'mDi. 

31.  'ai  Auda'stsend.     'wht   s   5a   'fi:  ta  hsev  it  'rèd^istad? 

32.  Oœt  1  bi  'tApans  'mDi. 

33.  '08eqks.     'ksen  Ois  'paekit  go'ir  bai  'pa'sl  'poùst? 
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28  ni.    CONVERSATION. 

34.  No,   it  weighs   twelve   pounds.     The  limit  of  weight 

for  parcels  to  Germany  is  eleven  pounds.     You  should  take 

your  packet  to  a  forwarding  agent. 

34.  'no'ù',  it  wè'i'z  'twèlv  'paùndz.  Öe  limit  ev  'weit  fe 
'pa'slz  ta  'd3s:m9ni  iz  ilèvi^  paùndz.  ju'  Jed  'tèik  JD'  'psekit 
tu  8  'fü:  wadig  èidjant. 
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30  IV.    PASSAGE  FROM 

LA  SAMARITAINE. 

(Rostand.) 
(Tableau  II,  Scène  3.)* 

Il  dit  encore: 
'^ Soyez  doux.    Comprenez.    Admettez.    Souriez. 
Ayez  le  regard  bon.    Ce  que  vous  voudriez 
Qu'on  vous  fît,   que  ce  soit  ce  qu'aux  autres  vous  faites; 

5  Voilà  toute  la  loi,  voilà  tous  les  prophètes! 
Envoyez  votre  cœur  souffrir  dans  tous  les  maux!  .  .  P 
Enfin,   que  sais-je,   moi!    Des  mots  nouveaux!    Des  mots 
Parmi  lesquels  un  mot  revient,  toujours  le  même: 
^^ Amour  . . .  amour  . . .  aimer!  .-. .  Le  ciel,  c'est  quand  on  aime. 

10  Pour  être  aimés  du  Père,  aimez  votre  prochain. 


IV.    LA  SAMARITAINE. 

il  dit  â''koiR: 

'^swaje  'du.    ko'pRa'ne.    admè'te.    su'nje. 

èje  la  Raga'R  'bo.    sa  ka  vu  vudRi'je 

k  5  vu  'fi,  ka  sa  swa  sa  k  o'z  'oitRa  vu  fst; 

5  vwala  'tut(a)  la  'hva,  vwala  'tu  le  pRo'feit! 

d'vwaje  votRa  'kœiR  su 'fui:  r  dd  'tu  le  'mo!  .  .  P 

â'fs,  ka  'ss:3(a),  mvra!    de  'mo  nu'vo!    de  'mo 

paRmi  lèksl  'œ  mo  Ra'vjs,  'tu3u:R  la  'm£:m: 

'^a'muiR  . . ,  a'muiR  .   .  è''meî  . . .  la  'sjsl,  s  s  kdt  onj'sim. 

10  puR  S'tR  è'me  dy  'p£:R,  è'me  votRa  pRo'Js. 

*  Reproduced  by  kind  permission  of  the  publisher  M.  E.  Fasquelle. 
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*  Spoken  by  M""^  Sarah  Bernhardt.    See  note  18. 


32  I^^-    LA  SAMARITAINE. 

Donnez  tout  par  amour.    Partagez  votre  pain 

Avec  l'ami  qui  vient  la  nuit,  et  le-  demande. 

Si  vous  vous  souvenez,  en  faisant  votre  offrande, 

Que  votre  frère  a  quelque  chose  contre  vous, 
15  Sortez,  et  ne  venez  vous  remettre  à  genoux 

Qu'ayant,  la  paix  conclue,  embrassé  votre  frère  .  .  . 

D'ailleurs,  un  tel  amour,  c'est  encore  la  misère. 

Aimer  son  frère  est  bien,  mais  un  païen  le  peut. 

Si  vous  n'aimez  que  ceux  qui  vous  aiment,  c'est  peu: 
20  Aimez  qui  vous  opprime  et  qui  vous  fait  insulte! 

done  'tu  pan  a'mu:R.    panta'^a  votRO  'ps 

avsk  1  a 'mi  ki  'vjs  la  'ni[i,  e  la  da'mûid. 

si  vu  vu  suva'nez  d  fazd  votR  o'fRdid, 

ka  votua  'fRîiR  a  kslka  'J'o:z(a)  ko'tua  'vu, 
15  soR'te,  e  na  vane  vu  Ra'mstR  a  3a 'nu, 

kè'jâ,  la  'ps  k5''kly,  d'bRa'se  votRa  'fRSiR  .  .  . 

da'jœiR,  œ  tsl  a'muiR,  s  st  d-'koiR  la  mi'zsiR. 

è''me  s5  'fR5:R  s  'bjÊ,  msz  œ  pa'js  la  'p0. 

si  vu  n  è''me  ka  so  ki  vuz  's: m,  s  s  'pö; 
20  è'me  ki  vuz  ô'pRim  e  ki  vu  fst  £-'syltî 
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Jones,  Intonation  Curves.  3 


34  IV.    LA  SAMARITAINE. 

Septante  fois  sept  fois  pardonnez!    C'est  mon  culte 

D'aimer  celui  qui  veut  décourager  l'amour. 

S'il  TOUS  bat,  ne  criez  pas  contre ^  priez  pour. 

S^il  TOUS  prend  un  manteau^  donnez-lui  deux  tuniques. 
25  Aimez  tous  les  ingrats  comme  des  fils  uniques. 

Aimez  vos  ennemis^  vous  serez  mes  amis. 

Aimez  beaucoup  ^  pour  qu'il  vous  soit  beaucoup  remis. 

Aimez  encore.    Aimez  toujours.    Aimez  quand  même. 
.    Aimez -vous   bien  les   uns   les   autres.     Quand   on   aime, 
30  II  faut  sacrifier  sa  vie  à  son  amour. 

S5p'tâ:t(e)  fwa  'sst  fwa  pando  ne!    s  s  'mô  'kvlt(9j 

d  è'me  sali^i  ki  v0  dekuRa'3e  1  a'muiR. 

s  il  vu  'ba,  n9  kiüje  pa  'koitR^o),  pi'ije  'puiR. 

s  il  vu  pRÛ't  œ  mcf'to^  donelqi  'do  ty'nik. 
25  è'me  tu  lèz  £-'gRa  kom  de  'fis  y'nik. 

è'me  vo'z  en 'mi,  vu  sdiie  mèz  a 'mi. 

è'me  'bo''ku,  puR  k  il  vu  swa  'bo'ku  Ro'mi. 

è'mez  â''ko:R.    è'me  tu'3u:R.    è'me  kû'm&im. 

è'mevu  'bjs  lèz  'œ  lèz  'oitufa).     kât  on  's: m, 
30  il  fo  sakRi'fje  sa  'vi  a  son  a'muiR. 
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36  V.    LE  CORBEAU  ET  LE  RENARD. 

Moi  je  vous  montrerai  comment  on  aime,  un  jour 
Amour!  N'ayez  que  de  l'amour  dans  la  poitrine!  . 
Aimez- vous  !^' 

V.    LE  CORBEAU  ET  LE  RENARD. 

(Lafontaine.) 
Maître  corbeau,  sur  un  arbre  perché, 

Tenait  en  son  bec  un  fromage. 
Maître  renard,  par  l'odeur  alléché; 
Lui  tint  à  peu  près  ce  langage: 
5  "Hé!  bonjour,  monsieur  du  Corbeau: 

Que  vous  êtes  joli!  que  vous  me  semblez  beau! 

'mwa  ^8  vu  mS'tRa'Re  komât  5n  's: m,  'œ  '5u:r  .  . 
a'muiR  .  .  .  n  ëje  ko  da  1  a'muiR  dà  la  pwa'tRÎn! 


V.    LE  CORBEAU  ET  LE  RENARD. 

la  kou'bo  e  la  Ra'uaiR. 

'msitRa  koR^bo  sjr  œn  'aRbRa  pSR'Jß, 
tanst  â  s5  'bsk  œ  fRÖ'ma:3. 

'msitRa  Ro'naiR,  paR  1  o-'dœiR  al(l)e'J'e, 
Iqi  'têt  a  pp  'pRS  sa  Id'^qai^: 
"'ei!    b5'3u:R,  ma'sjo  dy  koR^bo; 

ka  vuz  S't(a)  '3Öli!    ka  vu  ma  sâ'ble  'bo! 
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Spoken  br  J/.  Delaunay     See  note  31. 


38  V.    LE  CORBEAU  ET  LE  RENARD. 

Sans  mentir^  si  votre  ramage 

Se  rapporte  à  votre  plumage^ 
Yous  êtes  le  phénix  des  hôtes  de  ces  bois/^ 
10       À  ces  mots  le  corbeau  ne  se  sent  pas  de  joie; 

Et  pour  montrer  sa  belle  voix^ 
Il  ouvre  un  large  bec^  laisse  tomber  sa  proie. 
Le  renard  s'en  saisit^  et  dit:  ^"Mon  bon  monsieur, 

Apprenez  que  tout  flatteur 
15  Vit  aux  dépens  de  celui  qui  l'écoute. 

Cette  leçon  vaut  bien  un  fromage,  sans  doute.*^ 

Le  corbeau,  honteux  et  confus, 
Jura,  mais  un  peu  tard,  qu'on  ne  Vj  prendrait  plus. 

sa  mâ-'tiiR,  si  votna  Ra'ma:3 

sa  Ra'poRt  a  votRa  ply 'ma:  3, 
vuz  S't  la  fe'niks  dèz  'o:t(a)  da  se  'bwa." 
10       a  se  'mo  la  koR'bo  na  sa  sa  'pa  da  '3wa: 

e  puR  m5''tRe  sa  'b£l(a)  Vwa, 
il  'u;vR  œ  'laR^a  'bsk,  k's  toi'be  sa  'pRwa. 
la  Ra'naiR  s  â  s£''zit  e  'di  :  "mô  'bo  ma'sjo; 

apRa'ne  ka  tu  fla'tœiR 
15  Vit  o  de'pd  da  salqi  ki  1  e'kut. 

's£t(a)  la'sô  vo  bjËn  œ  fro 'ma:  5(9)  sd  dut/' 

la  koR'bo,  (h)o''t0:z  e  k3''fy, 
37' 'Ra,  mèz  œ  po  'taiR,  k  5  na  1  i  pRÛidRS  'plv. 
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(Lafontaine.) 

La  raison  du  plus  fort  est  toujours  la  uieilleure; 
Xous  Talions  montrer  tout  à  l'heure. 

Un  agneau  se  désaltérait 

Dans  le  courant  dune  onde  pure. 
5        Un  loup  survient  à  jeun,  qui  cherchait  aventure, 

Et  que  la  faim  en  ces  lieux  attirait. 
"Qui   te   rend  si  hardi  de  troubler  mon  breuvage?'^ 

Dit  cet  animal  plein  de  rage; 
"Tu  seras  châtié  de  ta  témérité.'' 
10        "Sire^^,  répond  l'agneau,  "que  Votre  Majesté 

Ne  se  mette  pas  en  colère: 

Mais  plutôt  qu'elle  considère 

VL    LE  LOUP  ET  L'AGNEAU. 

la  lu  e  1  a'jio. 

la  RS:z5  dy  ply  'fo:R  s  tu3u:R  la  mè  jœiR; 
nu  1  al5  moi'tRe  tut  a  l'œiR. 

œn  a'jio  se   dezaltelis 

dâ  I9  ku'Râ  d  yn  'Sida    pyiR. 
5        œ  lu  syRVJst  a  '^œ  ki  JsRjst  ava:'ty:R, 

e  ka  la  'fs  a  se  lJ0:z  ati'RS. 
"'ki  ta  RŒ  si  aR'di  da  t Ruble  mo  bRœ'va:3?'' 

di  sèt  ani'mal  'pis  da  'Ra:3; 
"ty  saRa  Ja: 'tie  da  ta  temeui'te." 
10        "'si:R(a)'',  Repa  1  a'jio,  "ka  vötRa  ma3ès'te 

na  sa  mèt(a)  'paz  a  ko'kiR-, 

mè  ply 'to  k  èl(a)  kSisi'dsm 
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*  Spoken  by  M.  Delaunay.    See  note  31. 
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Que  je  me  vas  désaltérant 
Dans  le  courant ^ 
15  Plus  de  vingt  pas  au-dessous  d'elle: 

Et  que  par  conséquent^  en  aucune  façon ^ 

Je  ne  puis  troubler  sa  boisson.'' 
"Tu  la  troubles/'  reprit  cette  bête  cruelle^ 
"Et  je  sais  que  de  moi  tu  médis  l'an  passé." 
20       "Comment  l'aurais-je  fait  si  je  n'étais  pas  né?" 
Reprit  l'agneau;  "je  tette  encor  ma  mère." 

"Si  ce  n'est  toi^  c'est  donc  ton  frère." 
"Je   n^en   ai  point."     "C'est  donc  quelqu'un  des  tiens: 
Car  TOUS  ne  m'épargnez  guère, 
25  Vous,  vos  bergers,  et  vos  chiens. 

On  me  l'a  dit;  il  faut  que  je  me  venge." 

ka  39  ma  va  dezalte'ßd 

dâ  la  ku'RÔ.,  ^ 

15  plj  da  'v£  'paz  0  dasu  d  'si 

e  ka  paR  koise'kd,  an  o:'kyn(a)  fa'so, 

3a  na  pqi  tnu'ble  sa  bwa'so. 
"ty  la  'tRubla,"  rapni  sèt(a)  'b£:t(a)  kny'sl, 
e  5a  's£  ka  da  mwa  ty  me'di  1  a  pa:'se." 
20       "komd  1  ors: 5(a)  'fs  si  3a  n  ètè  pa  'ne?" 
RapRi  1  a'jio;  "'3a  'tst  dikoiR  ma  'ms:R." 

"si  sa  n  è  'twa,  s  è  do  t5  'fRSiR." 
"3a  n  du  è  'pw£."    "s  s  dô  kslkœ  de  'tjs; 
kaR  vu  na  m  epaRjie  'gsiR, 
25  Vu,  vo  bsR'3ez  e  vo  'Jjs. 

5  ma  1  a  'di;  il  fo  ka  3a  ma  'vd:3." 
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44  VII.    CONVERSATION. 

Là- dessus,  au  fond  des  forêts 

Le  loup  l'emporte,  et  puis  le  mange, 

Sans  autre  forme  de  procès. 

VIL    CONVERSATION. 

(Barlet  and  Rippma>n,  French  Life  and  Ways  No.  21.)* 
À  l'Opéra. 

1.  Qu'est-ce  que  c'est  que  ces  gens-là  qui  viennent  nous 
proposer  des  billets  sur  la  voie  publique? 

2.  Des    camelots    quelconques    désireux    de    vendre    des 
billets  d'auteur  ou  de  faveur  à  prix  plus  ou  moins  réduits. 

0.  Prenons-en,  ce  sera  autant  de  gagné. 

lado'sy,  o  fo  de  fo'ßS 

Id  lu  1  a:'poRt,  e  pqi  la  'ma:  3, 

sâz  o:tR8  foRUia  da  pRo'ss. 

VIL    CONVERSATION. 

a  1  ope'Ra. 

1.  k  'ss  ko  's£  ka  se  3a la  ki  vjsn  nu  pRopo''ze  de  bi'je 
sjR  la  'vwa  py'blik. 

2.  de  kamlo  kèl'koik  dezi'RO  da  'vâ:dRa  de  bijs  d  o'IôeiR 
u  da  fa'vœ:R  a  'pRi  plyz  u  mws  Re'dqi. 

3.  puano'z'â,  sa  saRa  0''tâ  da  ga'jie. 

*  Reproduced   by   kind  permission   of  the    Gramophone  Company, 
by  whom  the  book  is  published. 
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4.  Ou   de  perdu;    car  on  ne  saurait  toujours  s'y  fier,   et 
il  pourrait  nous  arriver  de  nous  les  voir  refuser. 

5.  Alors  il  vaut  mieux  les  prendre  au  guichet. 

6.  Attention  à  cet  escalier! 

7.  Merci.    Un  peu  plus  je  prenais  .  .  . 

8.  Un  billet  de  parterre  .  .  .  avant  la  lettre! 

9.  Et  sans  bourse  délier,  encore! 

10.  A    la   bonne   heure!    Je   vois   avec   plaisir   que   tu  ne 
chasse  plus  les  papillons  noirs. 

11.  Vois-tu,  il  y  avait  de  l'orage  dans  l'air! 

12.  Et  maintenant  repais  ta  vue  de  toutes  ces  merveilles. 

4.  u  da  pSR'dy;  kaR  5  na  sous  tu'5u:r  s  i  'fje,  e  il  puR£ 
nuz  ani'Ve  da  nu  le  'vwaiR  Rafv'ze. 

5.  a'IoiR  il  vo  'mj0  le  'pua: du  o  gi'Js- 

6.  atcL''sjo  a  set  èska'lje! 

7.  msu'si.    œ  p0    plv  3a  puans  .  .  . 

8.  œ  bi'js  d  pau'tsiR  .  .  .  aVd  la  Istii. 

9.  e  sa  buRsa  delje,  â-'koiRÎ 

10.  a  la  bon  'œir!    3a   vwa   avsk   plè-'ziiR  ka   ty  na  Jas 
'ply  le  papijo  'nwaiR. 

11.  'vwaty,  il  j  avô  da  1  o'Ra:3  do.  1  'sir. 

12.  e  mÊ't'nâ  Raps  ta  'vy  da  'tut  se  mSR'vsij. 


VII.    CONVERSATION. 


47 


^^^ 


^^ 


u  (1  0  p  £  K  d  y  ;        k  a  k  5  ii  a  s  o  r  £  t  u'  5  u  h  s  i  f  j  e , 


^ 


;^i:zsZ3^=: 


5z 


eilpii'RCiiuziiRi'vedanule'vwa'BKafy'ze. 


^^=1 

i 

'— 

^ 

^ 

...-^      ■"  vj 

^ 

a  1  a:  R  i  1  ' V  0  m  j  0 1  e  p  R  ô:  d  R  0  g  i  J*  £ . 


'a'tâsj  5asèt'èska'lje! 


^, 

^ 

,r^ 

^ 

: \^ 

J 





m  £  K  S  i    œ  p  0  p  1  y  3  9  p  R  a  n  £ 


39 


œ'bij  £dpaR't£:K . 


a  vûla'l  £: Ir! 


^^ 


^= 


esabuKsadeljeako:«! 


alabb'nœiK 


taM  1^  HI   I  - HI  \\\^\~\ 


ja'vwa  av£k'ple  zi:«^^    kotynaJas'plyle'papijâ'nwaiB. 


•  '  •    1 1 — I — I — ~~i — I 1 1 

'-\     \  \  I  rn  ~r  1  1     1  -4-  -^ 


y  w  a  t  V 


i  1  i  a  V  £  d  0 1  0  R  a:  5  d  â  1  £:  If 


■/  i-i-    in  n-i  h  l"|-h^hd 


e'mst'Tiâ'Rap£ta'vydd'tutsem£K'v£J 


48  Vn.    CONVERSATION. 

13.  Je    vois    en    effet    que   l'intérienr   surpasse   encore   de 
beaucoup  l'extérieur,  tout  somptueux  qu'il  est. 

14.  Ils  sont  dignes  Fun  de  l'autre. 

15.  Cet  escalier  est  en  lui-même  un  vrai  monument!     Ces 
galeries!    Ces  colonnes!    Ces  jeux  de  lumière!  .  .  . 

16.  Mais  allons  déposer  nos  par-dessns  au  vestiaire,  après 
quoi  nous  aurons  tout  le  temps  d'admirer  .  .  . 

17.  C'est  à  se  mettre  à  genoux  devant! 

18.  Nous  voici  dans  la  salle,  et  elle  vaut  la  peine  qu'on 
s'y  arrête. 


13.  38    vwa    an    è'fs    ko    1    s'te'RJœiK   sjRpo's   û'ko'R   da 
bo''ku  1  skste'RJœni,  tu  s5-p'tqö  k  il  'i. 

14.  il  so  'dijL  1  'œ  do  1  'o:tR. 

15.  set  ëskalje  ît  d  lqi'ms:m  œ  Vre  mony'md!   se  gal'RÜ 
se  ko  Ion!    se  '30  de  Iv'mjsiRÎ  .  .  . 

IG.  mè  al5  depo''ze  no  paRdo'sy  0  vès'tjsni,  apRS  'kwa  nuz 
ORO  'tu  1  'ta.  d  admi-'Re  .  .  . 

17.  sst  a  sa  mstR  a  3 'nu  da'vd! 

18.  nu    vwasi    dd    la    'sal,    e    èl    vo    la    'psin    k    5    s    i 
a'R£:t. 
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19.  En    effet   je    n'ai  jamais    rien    vu    d'aussi    grandiose! 
Rouge  et  or!    C'est  d'un  effet  merveilleux! 

20.  Regarde   le  couronnement  qui  soutient  la  coupole,   la 
distribution  de  la  lumière,  ce  lustre  .  .  . 

21.  Et  ces  fresques,  ces  arabesques,  ces  peintures!  .  .  . 

22.  Chut!    Torcbestre    prélude    à    l'ouverture.    On    frappe 
les  trois  coups  sacramentels.     Ecoute! 

23.  Le   rideau  se  lève.    Ob!  la  magnifique  mise  en  scène! 

24.  Refoule  pour  un  moment  tes  points  admiratifs.    Ecoute, 
te  dis-je  .  .  . 

25.  Délicieux! 

19.  an   è'fs  30  n  è  3am£  'rjs   'vy  d  O'si  gRd''djo:z,   'ru: 3 
e  'o:r!    ss  d  œn  è'fs  mSRvè'jo! 

20.  re'gaRda    le   kuRon'md   ki   sut'js   la  ku'pol,  la   distRi- 
bj'sjo  da  la  ly'mjsiR,  sa  'IjstR  .  .  . 

21.  e  se  'fRSsk,  sèz  aRa'bssk,  se  p£''ty:R! 

22.  'J:t!    1    ou'ksstRa    pRe'lvd    a    1    uvSR'tviR.    5   'fRap   le 
'tRwa  'ku  sakRamd' 'tél.    e'kut. 

23.  la  Ri 'do  sa  'kiv.    '0:!  la  majii'fik  'miz  d  's£:n! 

24.  Ra'ful    puR    œ    mo'md    tè    'pws    admina'tif.      e'kut, 
ta  di:3. 

25.  deli'sj0. 
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26.  En   effet,  Carmen   est   superbe.    Et   maintenant,   pen 
dant  Fentracte,  allons  faire  un  tour  au  fover  .  .  . 

27.  C'est    vraiment    féerique,    éblouissant!    Cette   tonalité 
en  or  vieux  est  d'une  richesse,  d  un  chaud!  .  .  . 

28.  Allons  au  bar  griller  une  cigarette. 

29.  Je  te  suis. 

30.  Entends-tu    la    sonnerie    électrique?     Rentrons    voir 
mourir  Carmen. 

31.  Puis   après  un  tour  de  boulevard,    nous  irons  ronfler 
comme  de  bons  bourgeois. 

32.  Es-tu  content  de  ta  soirée? 


26.  an  e'fs,  kaPv'msn  è  sy'pSRb.   e  ms't'nâ,  pâdâ  1  û-'tRakt, 
alo  fs'R  œ  'tuiR  0  fwaje  .  .  . 

27.  s£  'vRômâ  fc'Rik,  e'blui'sa!   set  tonali'te  dn  'o:r  Vjo 
è  d  yn  Ri'Jôs,  d  œ  'Jo!  ... 

28.  aloz  o  'baiR  gRije  yn  siga'RSt. 

29.  7^9  ta  'sqi. 

30-    â'taty    la    söu'rI    elèk'tRik?     Rd-'tRÔ    vwa-R    mu'RiiR 
kaR'msn. 

31.  'pqi  apRS  œ  tuiR  de  bul'vaiR,  nuz  Ird  R5''fle  kom  de 
'bo  buR'^wa. 

32.  s  tv  kë'td  de  ta  swa'RC? 
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33.  Content?    Je  suis  enchanté,  ravi!    Cette  vision  va  me 
hanter  toute  la  nuit! 

34.  Tu  ne  vas  pas  pouvoir  dormir! 

35.  Dormir,  si,  mais  j'en  rêverai. 

36.  Des  rêves  d'or!    Je  te  le  souhaite. 

33.  ko- 'ta?    58  si[i(z)   a- 'Ja* 'te,  'na'vi!     set  vi'zjo   va  mo 
(h)d''te  tut  la  'nt[i! 

34.  ty  n  va  'pa  puvwa'R  doR'miiR. 

35.  doR'miiu,  'si,  ms  5  d  rS'v'rc. 

36.  de  'rsiv  d'oiR!    za  ta  la  'swst. 
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56  VIII.     PASSAGE    FROM 

WALLENSTEIN. 

(Schiller.) 
(Act  II,  Scene  3). 
Du  wirst  mir  rûeinen  Glauben  nicht  erschüttern ^ 
Der  auf  die  tiefste  Wissenschaft  sich  haut. 
Lügt  er,  dann  ist  die  ganze  Sternkunst  Lüge. 
Denn  wißt,  ich  hab'  ein  Pfand  vom  Schicksal  selbst, 
5       Daß  er  der  treuste  ist  von  meinen  Freunden. 
Es  gibt  im  Menschenleben  Augenblicke, 
Wo  er  dem  Weltgeist  näher  ist  als  sonst, 
Und  eine  Frage  frei  hat  an  das  Schicksal. 
Solch  ein  Moment  war's,  als  ich  in  der  Nacht, 
10       Die  vor  der  Lützner  Action  vorherging, 

YIIL  WALLENSTEIN. 

du'  'viRst  miiR  mainën  'gla'u'bën  'niçt  "^SK'/jteRn, 
deiR  "^auf  di'  'tiifstë  Visënjaft  ziç  'ba'u't. 
lyiçt  "^eiRj  'don  "^ist  di'  'gantsë  'JtSRnkùnst  'lv:gë. 
dèn  'vist,  '^iç  ha:b  ain    pfant  fom  'Ji^zail  'zèlpst, 
5       das  ^e'R  dsR  'tRO'y'stë  "^ist  fön  mamën  'fRO'v'ndën. 

■^ès  'gi:pt  "^im  'mèn/ënle: bën  ''^a'u'gënblikë, 
vo:  'e'R  dèm  'vèltga'i'st  'nsiOR  ^ist  ^als  'zonst, 
■^ùnt  "^ainë  'fra:gë  'fRu'i'  hat  '^an  das  'Ji^^za:l. 
'zolç  \àn  mo'mènt  vaiRS,  ^als  'iç  in  dsR  'naixt, 
10       di'  foiR  dsR  'lytsnor  '^aktsi'o:n  fo'R'heiRgiij, 
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'z6lçainino'mènt'ya:rs,  alsiçinder'naxt, 


difofder'lytsnar'^  ak'ts  joinf  or'heirg  îg  , 

*  Spoken  by  Herr  Max  Montor.    See  note  43. 
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Gedankenvoll  an  einen  Baum  gelehnt, 
Hinaus  sah  in  die  Ebene.     Die  Feuer 
Des  Lagers  brannten  düster  durch  den  Nebel ^ 
Der  Waffen  dumpfes  Rauschen  unterbrach, 

15       Der  Runden  Ruf  einförmig  nur  die  Stille. 
Mein  ganzes  Leben  ging^  vergangenes 
Und  künftiges,  in  diesem  Augenblick 
An  meinem  inneren  Gesicht  vorüber, 
Und  an  des  nächsten  Morgens  Schicksal  knüpfte 

20       Der  ahnungsvolle  Geist  die  fernste  Zukunft. 

gë'dagkënfol  ^an  "^ainën  'ba'U'm  geleint, 
hi 'na- u' s  'za:  '^in  di:  ''^eibënë.     di'  'foyaR 
dès  'la:g8RS  'bnanten  'dvistoR  dÙRÇ  den  'ne: bei, 
doR  Vafën  'dumpfes  'RO-u-Jën  ^ùnteR'bRaix 

15       dsr  'lumdën  'Ruif  '^a-rn'fœRmïç  nuiR  di'  'Jtïlë. 
mam  'gantsës  leibën  'gig,  fsR'gagënës 
^ùnt  'kynftigës,  ^in  'diizëm  '"^a'U'gënblik 
^an  mainëm  ''ineRan  gë'ziçt  fo'Ry:b8R, 
^ùnt  '•^on  dès  'ns:çstën  'moRgëns  'Jikzail  'knypftë 

20       dsr  '^ainùgsfolë  'gœi'st  di'  'fsRnstë  'tsuikùnft. 
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Da  sagt'  icli  also  zu  mir  selbst:  '^So  vielen 
Gebietest  du!     Sie  folgen  deinen  Sternen 
Und  setzen,  wie  auf  eine  große  Nummer, 
Ihr  Alles  auf  dein  einzig  Haupt  und  sind 

25       In  deines  Grlückes  ScbifiF  mit  dir  gestiegen. 
Doch  kommen  wird  der  Tag^  wo  diese  alle 
Das  Scbicksal  wieder  auseinander  streut^ 
Nur  wen'ge  werden  treu  bei  dir  verharren. 
Den  möcbt  ich  wissen^  der  der  Treuste  mir 

30       Von  allen  ist,  die  dieses  Lager  einscbließt. 

da*  'zaixt  ^iç  "^alzo:  tsu'  mi'R  'zëlpst:  '^'zo:  'fiilën 
gë'biitëst  du:!  zi'  'folgen  dainën  'JtSRuën 
■^ùnt  'zètsën,  vi:  '^aùf  '"^a-rnë  'gro:së  'nùmeR, 
■^i'R  '"^alës  aùf  dam  '^a-rutsiç  'ha-u'pt  "^ùnt  zint 

25       ^in  daines  'glykës  'Jif  mit  di:R  gë'/ti:gën. 
dox  'komën  viRt  dsR  'ta:x,  vo:  di:zë  ''•'aie 
das  'Jikza:l  vi:d8R  "^aus^ai^nandaR  'JtRO'y't, 
'nu:R  've:ngë  ve:Rdën  'tRO'y*  bai  di:R  fsR'baRon. 
'de:n  mpçt  iç  Visen,  de-R  dsR  'tRO'v'stë  mi:R 

30       fon  '^alën  "^ist,   di'  di'zës  'la:g8R  %ri'njli:st. 
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Gib  mir  ein  Zeichen^  Schicksal!     Der  soll's  sein, 
Der  an  dem  nächsten  Morgen  mir  zuerst 
Entgegenkommt  mit  einem  Liebeszeichen." 
Und  dieses  bei  mir  denkend^  schlief  ich  ein. 

35       Und  mitten  in  die  Schlacht  ward  ich  geführt 
Im  Geist.     Groß  war  der  Drang.     Mir  tötete 
Ein  Schuß  das  Pferd ^  ich  sank,  und  über  mir 
Hinweg,  gleichgültig,  setzten  Roß  und  Reiter, 
Und  keuchend  lag  ich,  wie  ein  Sterbender; 

40       Zertreten  unter  ihrer  Hufe  Schlag. 

'gi:p  mi'R  Vm  'tsa'rçën,  'fikzaiV.  'de:R  'zöls  'zœi'n, 
de'R  "^an  dem  'nsiçstën  'moRgën  miiR  tsu'^eiRst 
■^ènt'geigënkomt  mit  '^ainëm  'li:bëstsa'rçëD.^' 
^ùnt  'di:zës  bcri'  mi'R  'dèijkënt,  'J^*^  ^Ç  '^û'i'n. 

35       "^ùnt  'mitën  '^in  dii  'Jlcixt  vcmt  iç  gë'fyiRt 

^im  'ga'i'st.     'gnois  yqir  dSR  'dRCig.     miiR  't0:tëtë 
■^am  'Jus  das    pfeiRt,  "^iç  'zaïjk,  '^ùnt  \Y:b8R  miiR 
hin'vèç,  'gla'i'ç'gyltiç,  zètstën  'ros  ^ùnt  'Ra'i'teR, 
'ùnt  'ko'v'çënt  la:  g  iç,  vi'  \nn  'Jts^bendeR, 

40       tssR'tReitën  '^ùnteR  "^i-RGR  'hu:fë  'Jl<^i:x. 
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Da  faßte  plotzlich  hülfreicli  mich  ein  Arm^ 
Es  war  Octavios  —  und  sclinell  er  wach'  ich^ 
Tag  war  es  —  und  Octavio  stand  vor  mir. 
"Mein  Bruder'^,  sprach  er,  "reite  heute  nicht 

45       Den  Schecken,  wie  du  pflegst.     Besteige  lieber 
Das  sichre  Tier,  das  ich  dir  ausgesucht, 
Tu's  mir  zu  lieb,  es  warnte  mich  ein  Traum^\ 
Und  dieses  Tieres  Schnelligkeit  entriß 
Mich  Banniers  verfolgenden  Dragonern. 

da:  'faste  'j^lotsliç  'hylfRa'i'ç  miç  ^ain  ''anm. 
^ès  yaiR  ^ök'ta:vio:s  —  '^ùnt  Jnèl  'srVuix  ^iç, 
'taix  Ya:R  es  —  ^ùnt  ^ok'taivio:  '/tant  'fo:ii  mi:R. 
"main  'bunidoR,"  'JpRa:x  ^eiR,  "Ra'i'të  ho'v'të  'niçt 
45       dèn  'J^^^^7  ^'^'  ^^^'  'pfl<?:çst.     bë'Jta'i-gë  liibaR 
das  ViÇRë  tiir,  das  '"''iç  diiR  '"Vu'sgë'zuixt, 
'tu:  s  'mi:R  tsu  'liip;  '''es  VaRutë  miç  Vm  'tRU'u'm/' 
■^ùnt  'di:zës  'ti:Rës  'Jnèliçka'i't  '^èntVis 
miç  'bani'SRS  fsR 'folgenden  dRa'go:n8Rn. 
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Jones,  Intouation  Curves  5 


66  IX.    FAUST. 

50       Mein  Vetter  ritt  den  Schecken  an  dem  Tag, 
Und  Roß  und  Reiter  sali  icli  niemals  wieder. 

IX.     PASSAGE    FROM 

FAUST  (Part  I). 

(Goethe.) 

Welcli'  tiefes  Summen^  welch  ein  heller  Ton 
Zieht  mit  Gewalt  das  Glas  von  meinem  Munde! 
Verkündiget  ihr  dumpfen  Glocken  schon 
Des  Osterfestes  erste  Feierstunde? 
5  Ihr  Chöre,  singt  ihr  schon  den  tröstlichen  Gesang, 
Der  einst  um  Grabesnacht  yon  Engelslippen  klang, 
Gewißheit  einem  neuen  Bunde? 


50       mam  TeteR  Rit  den  'J^kën  ^cm  de:  m    ta:x, 

■^ùnt  'rös  ^ùnt  'Ra-rtoR  zu:  "^iç  'ni; mais  ViideR. 

IX.  FAUST. 

vèlç  'ti:fës  'zùmën,  vëlç  ^ain  'hèlaR  'toin 
'tsiit  mit  gë'valt  das  'g la:  s  fön  mainëm    mùndë! 
fsR'kyndigët  "^i'R  'dùmpfën  'glokën  'Jo*ii 
dès  '^01  staR 'festes  ''^eiRstë  'faiaR'Jtùndë? 
5  ^i'R  'koiiië,  'zigt  ^i'R  Jo:n  dèn  'tR0:stliçën  gë'zaij, 
d£R  '\ànst  ^ùm  'gRaibësnaxt  fön  '^ègëls'lipën  'klaij, 
gë'visha'i't  ^linëm  'noyën  'bùndë? 


IX.    FAUST. 
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vèlç'ti:fè's'zùiiiëii,  rèlcain'lièraf'to.'ii 
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=ï 


^ 


tsi.tinitgë'valt  das'gla:sfoiimainëin'iniiiidëî 


fer'kyndigëtix'diunpfën'glbkën 


y— ■]■■>'  v..^— ■•!— .y 


Jondës'oister'fèstës'e.'fstë'faief'Jtùndë? 


^ 


-.y^- 


r'kj8f:rë  'zîi)tiiXoiidën'tr0:stliçngë'zai) 


-3:   u-r-    '-r  >^^-^i — I f-""Kri        1""^"^ 


dsf  ainstùm'graibësnaxtfon'èijlslipëii  klaij 


^ 


g 


g  ë  y  i  s  Ji  a'  i'  t  a  i  n  ë  m  n  0*  y'  ë  n^  1)  il  n  d  ë  î 

*  spoken  by  Herr  Otto  Sommerstorff.    See  -note  45. 


68  IX.    FAUST. 

Was  sucht  ihr^  mächtig  und  gelind, 

Ihr  Himmelstöne,  mich  am  Staube? 
10  Klingt  dort  umher,  wo  weiche  Menschen  sind! 

Die  Botschaft  hör'  ich  wohl,  allein  mir  fehlt  der  Glaube; 

Das  Wunder  ist  des  Glaubens  liebstes  Kind. 

Zu  jenen  Sphären  wag'  ich  nicht  zu  streben, 

Woher  die  holde  Nachricht  tönt; 
15  Und  doch,  an  diesen  Klang  von  Jugend  auf  gewöhnt 

Ruft  er  auch  jetzt  zurück  mich  in  das  Leben. 

vas  'zuixt  ^iiR,  'msçtiç  ^ùnt  gëTiut, 

^i'R  'himëls't0inë,  miç  ^am  Jtcru'bë? 
10  'kligt  'dont  '^ùm'heiii,  vo:  Va'i'çë  'mënjën  zintî 

di'  'boitjaft  'hpiR  iç  Voil,  '^ala'i'u  miiR  'fe:lt  dsR  'gla-u'bë; 

das  VùndaR  ^ist  dès  'gla-u'bëns  li:pstës  'kmt. 

tsu'  'jeinën  'sfsiRan  Va:  g  iç  Viçt  tsu  'JtReibën, 

vo''heiR  di'  'holdë  'naixuiçt  'toint; 
15  ^ùnt  'döx,  ^an  'diizën  'klaij  fön  'juigënt  '^a'U'f  gëVoint 

'ru: ft  e'R  'aux   jëtst  tsu^Rjk  miç  'in  das  le:bën. 


IX.    FAUST. 
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')'^     I         f^i  y      "\    I      [~n  ■■ 


y  a  s  z  u:  X  t  i:  r ,  m  e  ç  1 1(^*  ù  n  t  g  ë  l  i  n  t , 


^-1  î    I    ITi       =FH^ 
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H 


i  r  h  i  m  1  s  t  o  n  ë  , 


miçam'Jta-  u'bë? 


p^  \^~TT\   y  h^-N.^-j.^ 


'krii)t'(lortünrhe:r,       voi'va  içë'mènj'ën'zintî 


^:  I     y      r  "-P-0     II 


d  i  b  o:  t  Ja  f  t 'h  0:  r  i  ç  'v  o:  1 5 


^ 


^ 


:2: 


a  1  a  1  n  m  i  r  f  e:  1 1  d  e  f  'g  1  a-  u- 1)  ë  ; 


'^-■y\  r-i  r  ri  ^  rv  i  \"^ 


dasTÙndor        istdës'glaubëns'liipstës'kint, 


-^ —     \  -^—      Il      II       II 


tsu  jenën'sf£:rn  vaigiçniçttsu  Jtrejbn, 


'y-\  I  11  1  "H-H    I  I--I    I    I    N 


vo'lieir  di'hbldë'na.'xriçt       tjöiiit;       ùnt'dox 


/•^s^^, 
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Ü  n  d  i:  z  ë  n  k  1  (1  g  f  ô  n  j  u:  g  ë  n  d  a  u  f  g  ë  'v  0:  n  t 


^ 

F 
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ru  fteraux'j  ètst  tsurykiniçindasleibën. 
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Sonst  stürzte  sich  der  Himmelsliebe  Kuß 

Auf  mich  herab  in  ernster  Sabbatstille; 

Da  klang  so  ahnungsvoll  des  Glockentones  Fülle, 
20       Und  ein  Gebet  war  brünstiger  Genuß; 

Ein  unbegreiflich  holdes  Sehnen 

Trieb  mich  durch  Wald  und  Wiesen  hinzugehn, 

Und  unter  tausend  heißen  Tränen 

Fühlt'  ich  mir  eine  Welt  entstehn. 
25       Dies  Lied  verkündete  der  Jugend  muntre  Spiele, 

Der  Frühlingsfeier  freies  Glück; 

'zonst  'Jtyßtste  ziç  dsr  'himëlsliibë  'kùs 

^a'u'f  miç  hs'Rop  "^in  '^SRUsteR  'zabat'/tilë; 

da-  'klag  zo:  ''^ainuijsföl  dès  'glokën'toinës  'fjlë, 

20       "^ùnt  ^ain  gë'beit  voir  'bRjnstigaR  gë'nùs; 
■^a'm  '^ùnbë'gRa'i'fliç  'holdes  'ze:nën 
'tRiip  miç  dÙRÇ  'volt  ^ùnt  'viizën  'hintsu'ge:n, 
■^ùnt  ^ùntaR  'ta'U'zënt  'ha'i'sën  'tRSinën 
'f^^ilt  iç  miiR  Vinë  'vèlt  ^ènt'Jte:n. 

25       'di:s  'liit  fsR'kyndëtë  dsR  'juigënt  'mùntRë  'Jpi*^^? 
dsR  'fry:lir)s'fai8R  'fRaiës  'glyk; 
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i^^^^^-K^-^^^^rrr^  I"  T    i2-4=^^ 
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aufmiehî'rapin'srnstî^j'zabatjtilë; 


"^■■^  I  1 1  rr^i  f  I  i-T^i-H 


da  'kl(iijzo'a:nùgs'fbl:    dës'glbkëirto:nës'fyl'ë 


e^ss^ 

— 

-X'^- 

— 

iinfaincië'beit  yair'brynstitjajgë'niis 
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ü  i  11  il  n  1)  ë  (j  r  a  1'  f  1  i  r 'h  b  1  d  ë  s  z  e:  n  ë  n 
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'tripmiçdiirç'yaltiint'yiizn'h  i  n  t  s  u  g  e:  n 


19^     1 
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iin  t  un  t  d  r'tJia*  u*  zën  t'h  u  i'  sn'tr  î:n  en 


-y-r^\  -v^y-^^-u  j .  j      rm 


fy:ltiçmiruinë'yèltèiit'Jte:n.  'di:s'li:t 
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f  ar  kyndë  t  ë  d  a  r  'j  u:  g  ë  n  t  m  ù  n  t  r  ë  JP  î  1  ^  ? 


S 


d  a  r  f  r  y:  1  i  g  s  f  a  i  a  r  T  r  a  i  ë  s  g  1  y  k  ; 


72  IX.    FAUST. 

Erinnerunof  hält  micli  nun  mit  kindlicliem  Gefühle 

Vom  letzten j  ernsten  Schritt  zurück. 

0  tönet  fort,  ihr  süßen  Himmelslieder! 
30  Die  Träne  quillt,  die  Erde  hat  mich  wieder! 

■^£11 '^in8RÙi)  'hslt  miç  'nuin  mit  'kmtliçëm  gë'fyilë 
fom  lètstën,  ''''cRnstën  'JrU  tsu'Rjk. 
'^o:  't 01  net  'foRt,  ^i'R  'zy:sën  'himëlsliidaRÎ 
:o  di'  'tR£:në  'kvilt,  di*  '^eiRdë  'hat  miç  ViidoR! 


rx.    FAUST. 
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■ynT\'\    I  I  I  I  "Trri  u 


£r"*iii^rùi)  hpltmicinrnmit'kindriçëmgë  fv.'lë, 


^--  -h— i ==— =-r= 


foni  let  S  ten  £  r  n  s  t  ë  n  'JT 1 1 1  s  u  r  y  k 


^ 


o:  t'  0:  n  ë  t  f  0  r  t ,        i  r  z  y:  s  ë  n  h  i  m*  1  s  '1  i:  d  9  r  ! 


'.'-TT^iin   M~n  M^lJ 


di'tr£:nè    kyilt,       di"^è:fdë        hutmiç'viidar , 


NOTES  ON  THE  PEONUNCIATION. 

I.  RICHARD  THE  SECOND. 

1.  The  number  of  this  record  is  G.  C.  1315  III.  (See  Intro- 
duction §  8.) 

Sir  H.  Beerbohm  Tree,  the  well-known  actor  was  born  in  London 
and  educated  in  Germany;  he  has  however  spent  the  greater  part 
of  his  life  in  England,  and  his  speech  sounds  are  substantially 
those  of  Standard  Southern  English. 

The  following  points  should  be  noted,  which  do  not  appear 
from  the  transcription:  — 

a)  The  sound  «©  generally  tends  towards  a.  A  good  instance  of 
this  is  aen'iiAOigkaen...  (p.  3, 1.  9)  being  almost  aiiiiAOiijkau... . 

b)  The  a  in  ai,  ail  generally  tends  towards  a.  A  good  instance 
of  this  is  the  word  wa'l'VZ  (p.  5,  1.  6;  almost  wa-i'Tz).  The 
triphthong  ailO  is  generally  reduced  to  a  more  or  less  length- 
ened or  slightly  diphthongized  a. 

c)  A  marked  aspirate  is  frequently  inserted  between  breathed 
plosive  consonants  and  a  following  vowel  in  stressed  syllables.  In 
some  cases  it  is  sufficiently  strong  to  require  marking  in  the 
transcription,  e.  g.  tllèl  (p.  5,  1.  3). 

d)  e  is  sometimes  not  quite  so  open  as  in  ordinary  Southern 
English  pronunciation,  e.  g.  'pèipd'  (p.  3,  1.  3). 

e)  The  I  sound  is  generally  the  "clear"  1  not  the  "dark"  1. 
Even  where  i  is  given  the  back  resonance  is  hardly  as  marked 
as  in  ordinary  Southern  English  pronunciation. 

2.  The  word  'spi'k  (p.  3,  1.  l)  sounds  very  weak.  It  seems 
probable    however   that  this  weakness  is  not  due  to   absence  of 


NOTES  ON  THE  PRONUNCIATION.  75 

stress  in  the  pronuueiatiou,  but  is  due  rather  to  an  imperfection 
in  the  record. 

3,  The  vowel  in  Ôi  (p.  3,  1.  4)  sounds  intermediate  between 
the  tense  i  and  the  lax  i. 

4.  The  A  in  bit  (p.  3,  1.  9)  is  almost  a. 


11.  THE  BELLS. 

5.  The  number  of  this  record  is  G.  C.  1356. 

The  late  Canon  Fleming  was  of  Irish  parentage,  but  was  edu- 
cated in  England.  He  was  famous  as  a  teacher  of  elocution.  His 
speech  sounds  are  substantially  those  of  Standard  Southern  Eng- 
lish but  the  J  are  not  always  distributed  in  the  most  usual  way; 
thus  è  is  used  in  the  third  syllable  of  merriment  (usually 
mèrimant) ;  note  the  use  of  the  "clear"  1  throughout. 

The  following  points  should  be  noted  which  do  not  appear 
from  the  transcription:  — 

a)  The  il  of  oil  often  tends  towards  tense  U,  e.  g.  in  'go'ir  klëll 
(p.  9,  1.  9). 

b)  £0  generally  tends  towards  hd.  When  1*  follows  the  9 
almost  disappears,  e.  g.  in  'siorov'liait  (p.  9,  1.  2). 

6.  It  is  almost  impossible  to  hear  whether  the  d  in  sêlldÔO 
(p.  9, 1.  8)  is  pronounced.  It  seems  probable  that  it  is  present,  but 
is  very  weak. 

7.  There  is  a  distinct  1  pronounced  in  'bûlllUl  (p.  11,  1.  1):  it 
is  however  weak. 

8.  The  u:  in  'lUUIll  (p.  11,  1.  6)  is  slightly  diphthongized  (al- 
most UW). 

9.  The  J*  in  'fju'tfo'  (p.  11,  1.  9)  is  not  an  ordinary  J*,  but  is 
rather  intermediate  between  J*  and  j.  The  pronunciation  of  this 
word  is  noticeably'  different  from  that  of  the  word  'raeptjilO  in 
the  next  line. 

10.  The  X  in  rseptjlie  (p.  11,  1.  10)  is  intermediate  between 
ae  and  a. 

11.  The  i  in  lOr  (p.  13,  1.  5)  is  intermediate  between  i  and  i. 
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m.   CONVERSATION. 

12.  The  number  of  this  record  is  G.  C.  1286.  The  record  is 
one  of  a  set  procurable  from  Messrs.  Langenscheidt  of  Berlin. 

Mr  Bernard  MacDonald,  M.  A.,  was  educated  in  England.  His 
father  was  of  Scottish  origin  and  his  mother  was  from  the  South 
of  England.  He  has  had  much  experience  in  public  speaking,  and 
is  Lecturer  on  Yoice-production  and  Elocution  at  Mansfield  College, 
Oxford  and  at  Queen's  College,  London.  Mr  MacDonald  speaks 
naturally  with  typical  educated  Southern  English  pronunciation, 
but  in  the  gramophone  record  under  consideration  a  few  artifici- 
alities may  be  observed.  This  is  no  doubt  due  to  the  fact  that  in 
order  to  make  satisfactory  records  the  voice  must  be  considerably" 
louder  and  the  articulation  more  distinct  than  is  usual  in  con- 
versation. 

The  following  points  should  be  noted  which  do  not  appear 
from  the  transcription:  — 

a)  The  "clear"'  1  and  "dark''  1  both  tend  to  a  sound  inter- 
mediate between  them. 

b)  0  representing  -er  in  the  spelling  often  tends  towards  Ë; 
in  other  cases  it  frequently  tends  towards  A.  (a  is  actually  reached 

in  A'grbiise'z ...  p.  23,  1.  l). 

c)  è  sometimes  tends  towards  £,  e.  g.  in  ''èlli  (p.  25,  1.  2), 
nèiin  (p.  23,  1.  10). 

d)  où  sometimes  tends  towards  ÖÜ,  e.g.  in  se'pb'lV Z  (p. 21, 1. 3). 

e)  Words  beginning  with  a  vowel  are  sometimes  started  with 
a  jerk  of  the  breath  (distinct  from  *^),  e.  g.  the  word  a:  in  5èia: 
(p.  23,  1.  5),  the  word  aims  (p.  27,  1.  3 ). 

13.  The  e  in  kail  (p.  19,  1.  2)  is  almost  sè. 

14.  The  vowel  in  TO'f  (p.  21,  1.  9)  is  intermediate  between  D 
and  0.  The  vowel  in  'brailtj*  is  intermediate  between  a  and  a 
and  has  a  trace  of  nasality. 

15.  The  second  9  in  'dseliorel  (p.  25,  1.  4)  is  almost  0. 

16.  The  vowel  in  jir  (p.  25,  1.  9)  is  intermediate  between  U 
and  il. 

17.  The  second  d  in  ä^'dljoiial  (p.  27,  1.  5)  is  almost  5. 
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IV.  LA  SAMARITAINE. 

18.  The  number  of  this  record  is  G.  C.  31171  II.  (See  Intro- 
duction §  8.) 

Mme  Sarah  Bernhardt ,  the  famous  actress,  was  educated  in 
Paris  and  studied  elocution  at  the  Conservatoire  there.  Her  speech 
sounds  are  those  of  Standard  Northern  French.  Note  however  the 
tendency  to  lengthen  final  vowels,  and  the  alternation  between  V 
and  R. 

The  following  points  should  be  noted  which  do  not  appear  from 
the  transcription:  — 

a)  a  often  tends  towards  a.  A  good  example  of  this  is  lliwa 
p.  31,  1.  7  (almost  lllwa). 

b)  The  1*  sound  occasionally  seems  to  be  a  combination  of  1* 
and  R,  e.  g.  in  Oltre  (p.  35,  1.  9). 

c)  0  is  generally  rather  opener  when  followed  by  the  r  sound 
than  in  other  cases.  Compare  a'^koiw  (p.  31,  1.  l),  'sOBtCi  (p.  33, 
1.  4)  with  'yatRT^pro'J*'!  (p.  31,  1.  10).  In  some  cases  the  sound 
is  sufficiently  closed  to  require  the  symbol  0,  e.g.  kom  (p. 35, 1.5). 

19.  The  a  in  'Iwa'  (p.  31,  1.  5)  is  retracted  towards  a  (see  pre- 
vious note  (a)). 

20.  The  second  vowel  in  (loiie  (p.  33,  1.  l)  is  intermediate 
between  e  and  è. 

21.  The  H  in  'ui[i:  (p.  33,  1.  2)  seems  retracted  and  sounds 
rather  like  the  mixed  vowel  Ü. 

22.  The  first  few  syllables  of  this  sentence  (p.  33,  11.  3,  4)  are 
very  indistinct.  An  extra  syllable  is  added  at  the  beginning,  which 
sounds  more  like  ko  than  anything  else.  The  fourth  syllable  is 
probably  intended  to  be  Til,  but  it  sounds  rather  like  RO.  From 
the  fifth  syllable  onwards  the  record  is  clear. 

23.  Note  the  accidental  insertion  of  the  sound  m  before  â'^braseï 
(p.  33,  1.  6). 

21:.  The  e  in  S'^sylto  (p.  33,  1.  10)  is  opener  than  usual  and 
resembles  the  English  final  d. 

25.  The  0  in  'bO''ku  (p.  35,  1.  7)  is  slightly  diphthongized. 

26.  The  0  in  Oltro  (p.  35,  1.  9  )  is  opener  than  usual  and  sounds 
rather  like  a. 
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27.  P.  35,  1.  10  the  words  Quand  on  aime  are  omitted  on  the 
record. 

28.  The  e  in  'sillfo  (p.  37,  1.  l)  is  very  open. 

29.  The  a  in  'aillUira  (p.  37,  1.  2)  is  very  open. 

30.  The  e-  and  UI  in  'eime'VUI  (p.  37,  1.  3)  are  both  slightly 
diphthongized. 


V.  LE  CORBEAU  ET  LE  RENARD 

and 

VI.  LE  LOUP  ET  UAGNEAÜ. 

31.  These  two  pieces  are  both  on  the  same  record,  number 
G.  C.  31253. 

M.  Louis  Delaunay,  Sociétaire  de  la  Comédie  Française,  was 
educated  in  Paris,  his  parents  being  Parisians.  His  pronunciation 
was  largely  influenced  by  that  of  his  father,  a  particularly  careful 
and  artistic  speaker. 

His  speech  sounds  are  those  of  Standard  Northern  French.  Note, 
however,  the  alternation  between  r  and  R. 

The  following  points  should  be  noted  which  do  not  appear 
from  the  transcriptions  :  — 

a)  a  often  tends  towards  a  when  preceded  by  W,  e.  g.  in  'jwa 
(p.  39,  1.  4).  In  other  cases  it  sometimes  tends  towards  ae,  e.  g. 
in  a'jlO  (p.  41,  1.  3). 

b)  The  r  sound  sometimes  seems  to  be  a  combination  of  r 
and  R,  e.  g.  in  apjGT'prS  (p.  37,  1.  8). 

32.  The  word  di  (p.  39,  1.  6)  is  very  weak  and  indistinct  on 
the  record,  but  it  is  nevertheless  probably  stressed. 

33.  The  h  in  'Il5't0  (p.  39,  1.  9)  is  very  weak.  This  may  be 
because  the  gramophone  does  not  reproduce  the  sound  h  well, 
or  it  may  simply  be  that  the  speakers  ''ll  aspiré"  is  a  very  weak 
sound. 

34.  The  £  in  pwS  (p.  43,  1.  8)  seems  somewhat  retracted. 
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VIL  CONVERSATION. 

35.  The  number  of  this  record  is  G.  C.  31284. 

The  author  has  uot  been  able  to  obtain  any  personal  particulars 
regarding  the  person  who  spoke  this  record,  the  Gramophone 
Company  having  lost  all  trace  of  him.  From  the  pronunciation 
it  would  seem  that  he  was  a  Parisian. 

The  following  points  should  be  noted  which  do  not  appear  from 
the  transcription:  — 

a^  The  sound  0  is  generally  almost  CB,  thus  the  sounds  0  and 
œ  in  lldefa'yœiK  (p.  45,  1,  8)  are  almost  identical. 

b)  £  and  œ  are  in  all  cases  less  open  than  with  the  previous 
French  speakers.  This  is  especially  noticable  when  they  are  long  and 
followed  by  the  r  sound,  as  in  paR'tsiB  (p.  47,  1.  6),  S'tSB'jceiß 
(p.  49,  1.  1). 

c)  The  distinction  between  e  and  £  is  often  not  very  clear,  both 
sounds  tending  towards  the  intermediate  è,  e.  g.  in  de'biJ£  (p.  45, 
1.  6).  [The  symbol  è  is  only  employed  where  the  true  intermediate 
sound  is  undoubtedly  used). 

d)  The  differences  of  length  are  not  so  great  as  with  most 
speakers. 

36.  The  y  in  SJK  (p.  45,  1.  7)  is  considerably  retracted. 

37.  The  first  vowel  in  'kam'lo  is  intermediate  between  a 
and  a*. 

38.  The  first  vowel  in  'a'tâ'SJS  (p.  47,  1.  4)  is  intermediate 
between  a  and  SB. 

3ÎK  The  £  in  'pRe'U£  (p.  47,  1.  5)  is  slightly  diphthongized. 

40.  The  B  in  'ple'zi:«  (p.  47,  1.  8)  is  weakened  into  a  sort  of 
vowel. 

41.  The  first  vowel  in  'al5  (p.  49,  1.  6)  is  intermediate  betw^een 
a  and  av 

42.  The  œ  in  œu'ef£  (p.  51,  1.  2)  seems  to  be  retracted  and 
pronounced  without  much  lip-rounding.  The  sound  is  in  fact  rather 
like  the  English  0  in  sofa  (soilfo)  nasalized. 


80  NOTES  ON  THE  PRONUNCIATION. 

VIII.  WALLENSTEIN. 

43.  The  number  of  this  record  is  G.  C.  41968  IL  (See  Intro- 
duction §  8). 

Herr  3Iax  Montor,  Regisseur  am  deutschen  Schauspielhaus  in 
Hamburg,  was  born  and  educated  in  Vienna,  and  studied  elocution 
at  the  Conservatorium  there.  His  pronunciation  does  not  differ 
greatly  from  Standard  (non-dialectal)  North  German.  Note  the 
absence  of  '^  and  the  use  of  the  dental  r  throughout. 

The  following  points  should  be  noted,  which  do  not  appear  from 
the  transcription:  — 

a)  i   often  tends  towards  i,  e,  g.  in  'Jtillë  (p.  59,  1.  5). 

b)  The  diphthong  here  represented  by  ail  yaries  between  ail 
and  ail. 

44.  The  6  in  'kolllëll  (p.  61,  1.  6)  is  almost  3. 


IX.  FAUST. 

45.  The  number  of  this  record  is  41319  III.  (See  Introduction 
§8). 

Herr  Otto  Sommcrstorff,  was  educated  chiefly  in  Vienna,  but 
also  to  some  extent  in  Germany.  His  father  was  from  Wurtem- 
burg  and  his  mother  was  Austrian.  His  pronunciation  does  not 
differ  greatly  from  Standard  (non  -  dialectal)  German.  Note  the 
absence  of  ^  and  the  use  of  the  dental  r  throughout. 

The  following  points  should  be  noted,  which  do  not  appear  from 
the  transcription:  — 

a)  i  generally  tends  towards  i.  A  good  example  of  this  is 
heard  in  gëTlllt  (p.  69,  1.  l). 

b)  è,  O  generally  tend  towards  £,  d.  Good  examples  of  this  are 
beard  in  'lètstëll  (p.  73,  1.  2),  'glokëll  (p.  71,  1.  3). 

c)  a  often  tends  towards  a,  especially  in  the  diphthong  ai. 

46.  The   e:  in  'Jtl'^'lt)!*  (p.  69,  1.  7)  is  slightly  diphthongized. 


RETURN  TO  the  circulation  desk  ot  any 
University  of  California  Library 
or  to  the 
NORTHERN  REGIONAL  LIBRARY  FACILITY 
Bldg.  400,  Richnnond  Field  Station 
University  of  California 
Richmond,  CA  94804-4698 


ALL  BOOKS  MAY  BE  RECALLED  AFTER  7  DAYS 

•  2-month  loans  may  be  renewed  by  callina 
(510)642-6753 

•  1-year  loans  may  be  recharged  by  bringinq 
books  to  NRLF 

•  Renewals  and  recharges  may  be  made  4 
days  prior  to  due  date. 


DUE  AS  STAMPED  BELOW 


ÄlÄu 


>^UN  0  9  2ÛÛJ 


12,000(11/95) 

mm 


u.c.  BERKELEY  LIBRARIES 


CDm^^bSôiô 


/f 


A 


^16098 


